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UPY last call

One of the downsides of being
a bi-monthly publication is that some
events have taken place before we
could bring them to your attention
but this year the UPY (Underwater
Photographer of the Year) closing date
for entries has been put back a few
days so we are able to highlight that
the closing deadline is midnight GMT
on January 5th 2021.

UPY has become a highly
regarded competition in the
underwater photography calendar and
each year the winning entries have
been, quite literally, spectacular.

I apologise if you are reading this
after the deadline but, to those who are
not, we look forward to being inspired
by your images again this year.

Covid had no doubt reduced the
number of photography dives this
year and many of those will have been
much closer to home than in previous
years so, in recognition of this, a new
Award has been introduced for the
winner of the My Backyard image.

This is for images taken close to
your home and the definition is on the
UPY website linked below.

UPY
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Editorial

UwP Survey

First of all, many thanks to those
1182 readers who replied to our annual
survey. That’s a very encouraging
number.

The replies were as follows:
1.If you’re an SLR user, are you
considering moving to a smaller format
(for less bulk and expense) in the next
12 months?

12.4% (147 readers) are planning
to downsize.

2. If you’re a smaller format user
(4/3rds,APS-C, etc.), are you
considering upgrading to full frame
mirrorless or SLR in the next 12
months?

7.3% (254 readers) said Yes

3. Whatever system you use, are you
considering a major purchase (e.g.
a new lens or strobe) in the next 12
months?

44.3% (330 readers) said Yes.

4. Are you planning to spend more this
year on diving travel than you did last
year?

44 8% (530 readers) said Yes and

63% said that Covid had affected their
decision one way or the other.

The conclusion seems to be
that only a very small percentage of
readers are planning to either up or
downsize which says that the large
majority are happy with their gear.

There was a final box for
feedback comments and almost to a
reader it seems we are still on the right
track and providing what you want
which is very encouraging.

Thanks again and we plan to
repeat this annually to keep our finger
on the pulse.

The Shot Chat

Later in this issue you can read
about an interesting and informative
site, The Shot Chat.

It’s the brainchild of Henley
Spiers and I recommend it highly
as a source of inspiration from the
images but also a fascinating insight
from several prominent underwater
photographers.

The other positive angle is to read

how the photographers can discuss
images for competitions openly and
honestly and anyone considering
entering competitions will glean a
great deal from the evolving editions
as they come on line.

Subscribe and be enlightened.

My Backyard (again,
again)

Once again I will make no
apology for banging on about this
because despite the very recent arrival
of approved new Covid vaccines, 2021
may still prove to be just as restricted
in terms of air travel.

As aresult it may well be that
your local dives will be all you’ll be
able to enjoy for some considerable
time so continue to make the most of
them.

Finally on a more positive note,
Happy New Year and may your
images be immaculate :-)

Peter Rowlands
peter@uwpmag.com
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News, Travel & Events

Tank Space

TankSpace is one of the UK’s only underwater
photography and videography studios, featuring a
10,000 litre custom built dive tank hosted inside our
Nottinghamshire based 2000 square foot facility.
Unlike in a swimming pool we can completely
control the lighting allowing for truly breathtaking
photos.

Our space consists of 2 main dive tanks, our
main filming tank is approximately 10,000-litres,
3m long, 2m wide and 2m deep with the longest
face having a large acrylic viewing window. This
tank is ideal for a huge variety of underwater
filming and allows the subject to be completely
outstretched.
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We also have available an enormous 10m long
25,000-litre tank, ideal for close-ups of swimmers
over a long distance.

Our underwater experience is second to none
with highly trained staff who will help you every
step of the way. We also accommodate venue hire
for those looking to shoot for their own projects,
and have regularly been used for film productions.

Workshops & Open Shoots are held regularly
to let both photographers and models try their hand
underwater.

www.tankspace.co.uk

Underwater Romance

Photography Event
Saturday, February 6, 2021

UK Model Events are having our THIRD
UNDERWATER TANK SHOOT!! Valentine’s Day
meets underwater magic!

We have two amazing models confirmed for
this amazing shoot and more to be confirmed! I
can’t wait for this truly amazing unique event!

Elizabeth is an amazing top professional model
from the well known agency BAME. She has years
of experience and is based in London.

Mthabisi is a professional male model. He has
an awesome look, great for video & photographic
projects.

This is a group shoot for photographers to
get a chance to shoot something unique, fun and
interesting. They have a 10,000 litre tank!

Photographers have the chance to book a
double space for 1:1 with the models for only £180.
You will not be in any groups within the Tank
Space tent.

www.meetup.com

WWW.uwpmag.com
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Shortlisted images from
The ShOt Chat The British Photography Awards 2021

Get the inside track on how award-winning

underwater photographers think and feel about images.
Michael Gallagher Henley Spiers
Grant Thomas Will Clark
Kaushiik Subramaniam Mark Kirkland

www.henleyspiers.com/shot-chat www.britishphotographyawards.org
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https://www.henleyspiers.com/i-the-case-of-the-blurry-cormorants
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https://www.henleyspiers.com/special-edition-upy-2021-primer
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Bunaken Oasis wins the hat-trick
at the World Travel Awards

Bunaken Oasis, the
award-winning destination
on Bunaken Island, North
Sulawesi, was recognised
as Indonesia’s Leading
Dive Resort for the third
consecutive year at the
World Travel Awards
2020.

The World Travel
Awards was established
in 1993 to acknowledge,
reward and celebrate
excellence across all key sectors of
the travel, tourism and hospitality
industries. Today, the World Travel
Awards brand is recognised globally
as the ultimate hallmark of industry
excellence.

For a resort that opened just four
years ago, winning the World Travel
Awards three times in a row is an
incredible achievement.

With the World Travel Awards
being recognised globally as the
travel industry’s ultimate hallmark
of quality, owners Elaine & Simon
Wallace are thrilled to have won for
the third year in succession:

“When we were told a little
over a year ago that we had won
the award for Indonesia’s Leading
Dive Resort for the second time we
were, quite honestly, astonished,

not simply because we won, but
because we finished ahead of all

the other excellent resorts in the
voting. And again, the boost this

gave to our marketing platform

has been incalculable: our website

and literature - like every other
organisation’s - can make claims to
our quality, but when the World Travel
Awards tells potential customers that
you’re the best in class, it’s impossible
to overstate how valuable such an
endorsement is. (We’ve also got a
very large reception desk at the resort,
so there was lots of room for the
second statuette...)

www.bunakenoasis.com

WWW.uwpmag.com
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Adam Hanlon Dive Ambassador
for The Islands of The Bahamas

Adam Hanlon, veteran British
underwater photographer and owner
of Wetpixel, has been appointed as a
Dive Ambassador for The Islands of
The Bahamas.

The historic announcement
was made by Ellison “Tommy”
Thompson, Deputy Director General
of the Bahamas Ministry of Tourism
& Aviation (BMOTA), in light of Mr.
Hanlon’s outstanding work in diving,
film, underwater photography and his
affinity for The Bahamas.

“This is a very special
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appointment for us,” said Thompson,
“it signals our dual belief and
commitment to sharing, protecting,
preserving and promoting our
beautiful environment and natural
resources, which for us, are our
pristine, crystal-clear waters and rich
marine life.”

In 2020, Adam was also invited
by the United Nations to become a
Champion in Image Making for the
Ocean Decade, 2021-2030.

www.Bahamas.com

1-on-1 Underwater Photography Classes with

Grant Thomas

Direct interaction with a photo
pro is the fastest and easiest way to
make dramatic improvements in your
skills.

Ikelite ambassador Grant Thomas

has been internationally recognized
for his work, most recently being
announced as a finalist in “Wrecks
of the World” and “Best 5 Images”
categories in the 2020 Underwater
World ShootOut.

Grant offers personalized classes
on all aspects of photography and
videography. Sessions can take place
over Zoom, FaceTime, Skype, or in
person (within the United Kingdom).
Each session is planned with you in
advance and tailored to meet your
exact needs. Sample topics include:

Comprehensive instruction on
techniques from basic to advanced.
Grant runs on location photography
workshops throughout the year in a
variety of exotic locations and loves

sharing his knowledge with others.

Using programs including
Adobe® Lightroom, Photoshop, and
Final Cut Pro to get the most out of
your images and video. Grant can
help you with your entire workflow,
from taking photos to importing,
processing, and uploading.

tGrant can share his years of
experience working with a range of
camera equipment both above water
and underwater.

Marketing yourself is key! Grant
can share his professional knowledge
of the industry with advice on how
to work with magazines, ground
operators, agencies, sponsors, brands,
and much more. There are many great
photographers in the world but getting
paid for your work is another ball
game entirely.

www.ikelite.com

WWW.uwpmag.com
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Baja underwater safari
with Gregory Sweeney

Magdalena Bay in Baja Mexico
is a hot destination during November
to see the striped marlin and other
ocean predators in action as they prey
on the sardine migration. While Mag
Bay is a dream trip for photographers
and action junkies, Baja has epic
diving all over the peninsula that
should not to be missed. After an
offshore adventure snorkeling with
the marlin and sea lions on the Pacific
side of Baja, divers are rewarded
with unique diving on the eastern
side in La Paz and expansive natural
beauty underwater in the Cabo Pulmo
National Park.

The seaside town of La Paz has
a dive unique to La Paz: a night dive
with mobula rays. Plankton are drawn
like a magnet to our lights and schools
of rays come swooping in to dive
down to feed in the sand. It is non-
stop swirl of action at night. Nearby is
a California Sea Lion colony where
divers are treated to the fun antics
of these friendly mammals who dive
from the rocks then zoom around
doing funny and crazy moves while
interacting with the divers.

Cabo Pulmo has initiated a
national park and the diving in
these pristine waters is a memorable
treat. Mega schools of jacks rotate
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around you in the clear water; it is an
awesome sight to see and photograph
and we may encounter dolphins as
they hunt the fish. These waters are
also full of wrecks inhabited by bull
sharks and colorful fish. Humpback
Whales are frequent visitors.

The diving in Baja ranges from
fun and energetic to quietly beautiful
while the sardine run is a dramatic
frenzy from the minute we spot the
sea birds and sardines boiling at the
surface.

Underwater the marlin cooperate
in manoeuvers to hold the bait balls
from escaping while one by one they
take turns with attack runs. Sea lions
also dart about through the bait balls.

This spectacle is one of the most
exciting things you can witness and
photograph underwater and is truly an
experience not to miss: it is no wonder
why it is such a hot destination right
now.

Those who only visit the
Magdalena Bay area are not fully
appreciating the natural jewel that
is the whole of the Baja Mexico
peninsula. My Baja trip will combine
the sardine run action of Magdalena
Bay with sea lions, mobula rays by
night, and the protected waters of
Cabo Pulmo.

WWWw.gregorysweeney.com

Manta Ray Bay and Yap
Divers opening offers

The award-winning Manta Ray
Bay Resort and Yap Divers on the
remote Micronesian island of Yap
is preparing to make diver’s dreams
come true once again.

“We’re offering not-to-be-
missed packages for the moment the
island’s borders open up to welcome
visitors back again,” announced
Texas-born and bred Bill Acker, CEO
and founder of Manta Ray. In one of
only eleven countries that are free of
the COVID-19 virus, Yap’s premier
resort 1s on the bucket list of divers
around the world.

“Although we don’t yet know
when Yap’s borders will be opened,
we want to be among the first to
welcome divers back to the sport we
all love,” said Bill. “That’s why we’re
offering these great deals.”

Manta Ray’s Grand Re-opening
Special offers for 2021 and 2022
include, for individual bookings, three
free nights when booking 7 nights/15
dives, 10 nights/24 dives, or 14
nights/33 dives. For groups of eight or
more, get eight free spots for every 8
paid divers. “That’s right,” said Bill,
“that’s not a typo. Pay for eight divers
and come with 16!”

www.mantaray.com

WWW.Uwpmag.com
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New Products

Nauticam NA-R6 Housing for Canon EOS Ré

The Canon EOS R6 is attractive
to underwater image makers for a
variety of reasons. Itis a 20MP full
frame mirrorless camera that shoots
up to 20fps, utilizes Canon’s new
RF lens mount, and also has next
generation Dual Pixel autofocus. The
sensor is closely related the Canon’s
flagship 1D X Mark III and offers
in-body image stabilization rated at
up to 8 stops of correction. It is also
capable of recording 4K video at up to
60p and 1080 at up to 120p.

The NA-R6 underwater housing
follows suit with Nauticam’s drive for
innovation. Both the Canon EOS RS
and EOS R6 present shooters with the
ability to use both the available legacy
EF lenses via an adapter in addition
to their native RF optics. To support

UP 1ssue 118/11

both the legacy and native lenses,
Nauticam has integrated the NA-R6
into the N120 port system. Canon’s
EF to RF mount adapters can be
affixed to the camera before insertion
into the housing.

When using the EOS R6 inside
the housing with the adapter and
a supported EF lens, the port and
extension ring arrangement will
be identical to the same setup on a
Nauticam Canon N120 DSLR. As the
RF lens lineup emerges, dedicated
port and extension ring combinations
will become available.

Two lens release buttons, one
for RF and one for EF lenses used
with the optional Canon adapter, are
located on the front of the housing to
make lens removal through the port

opening simple.

Nauticam engineers are obsessed
with getting the underwater image
maker unfettered access to all the
necessary controls, with as many
within easy reach of the ergonomic
rubberized handles. This Mission
Control philosophy extends to the
NA-R6 where a dual thumb lever
and dual sub-lever are placed by
the right handle. The upper thumb
lever activates the “AF-On” and the
lower the “Q” buttons while the sub-
lever corresponds to the “M-Fn” and
“Record” buttons. Near the left handle
is a thumb lever for “Playback” as
well as a dedicated switch to change
from using LCD to the EVF.

www. nauticam.com

MO 7 o

One Fits Any Depth

UW Variable Red Filter M67

SD

Mount

for HERO8&9

INON
Made in Japan

WWW.uwpmag.com
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Ikelite Nikon Z6 Il 200DL Housing Compatibility Update

Lifelong Nikon
shooters got the cameras that
they had been hoping for
with the 2018 introduction of
Nikon Z6 and Z7 full frame
mirrorless cameras. Nikon
built upon the Z6 framework
and released the Mark II
camera body in 2020 with
improvements to autofocus,
video capture, and faster
continuous shooting.

Slight changes in the
camera body compared to
the Z6 (Mark I) require
an update to the 200DL
Underwater Housing for the
Nikon Z6 and Z7 cameras.
The changes do not affect the
ergonomics or function of
the camera.

Changes in the physical

design of the Z6 II camera body
require the use of a different camera
mount to properly align the camera’s
lens and controls in the underwater
housing originally designed for Z6
and Z7 (Mark I) camera bodies.
Housings produced after January
1,2021 (above serial # 74000) will
include two mounts: one for Z6 and
77 bodies and Camera Mount # 95416
for Z6 II camera bodies. The length
of the Photo/Movie Selector control

also requires a minor adjustment when
switching between Mark I and Mark
II camera bodies.

The tripod mount location
is slightly different on the newer
Nikon Z6 II camera body requiring a
different camera mount for use in the
200DL Underwater Housing # 71063
originally engineered for Nikon Z6 an
Z'] cameras.

www.ikelite.com

WWW.uwpmag.com
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Sea & Sea MDX-R5 housing for Canon R5

The new MDX RS is the
perfect complement to Canon’s new
mirrorless RS camera. The MDX-R5
is rich in features with all controls
ergonomically designed to maximize
camera operation. All major camera
functions can be accessed from the
grip handles through thumb or finger
movement without releasing your
grip.

Sea&Sea Optical Converter
and S&S manual flash trigger
compatibility, port locking system
plus removal and attaching of lenses
while camera is still in housing.
Compatible with both native RF

lenses and all EF lenses (with mount).

In addition, a 24mm port has been
included to accommodate HDMI 2
cables for connection to an external
video monitor to realize the full
potential of the cameras ultra-high
video capabilities. A built-in Leak

Sensor and a bulkhead for external
vacuum sensor provides double
protection and increased peace of
mind for your camera equipment
while diving.

Many more features are available
on the MDX RS5 to help you gain
full potential of all the R5’s features
and make your underwater imaging
experience unforgettable.

WWWw.Sea-sea.com

Nauticam NA-RX100VII
for Sony DSC-RX100 VI

“The Pocket A9”

The Sony RX100 VIl is the
newest iteration of the
popular compact rx100 series.
It has a new stacked CMOS
sensor created with the idea
of faster, more accurate
autofocus and high speed
photographing without any
blackout that, before now,
was only offered on their
high-end mirrorless cameras.
The NA-RXT100VII has an
interchangeable m50 port
system that provides the
ability to utilize the
RX100 VII's full 24-200mm
zoom range with the standard
port and various m67
accessories with the N50
short port.

www.reefphoto.com

WWW.uwpmag.com
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CHASING
GLADIUS MINI

World's 1st Intelligent
5-Thruster Mini-size
Underwater Drone

CHASING
M2 ROV

Professional underwater
ROV/Drone designed for
professional users
and industrial applications.

OPTIONAL E-REEL AND ROBOT CLAW
AVAILABLE FOR THE CHASING M2 ROV
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Backscatter Macro Wide 4300 Video Light

The Backscatter Macro
Wide 4300 Video Light is the
ultimate video light for any
video or photo shooter.

Its compact size is great
for travel, it’s versatile for
macro and wide shooters, and offers
practical signaling options usable
on any dive that goes way beyond a
simple SOS pattern.

The 4300-lumen wide beam is
great for compact camera shooters
looking for a small light that has a
bright output for wide angle video.

The 1400-lumen macro beam
has been tailor-made for macro video
shooters for all levels, from GoPro
and compact all the way to full-frame
SLR and cinema.

Photographers looking for a
focus light have plenty of power, plus

a red mode for night time to avoid
spooking critters and avoiding “the
swarmies” from congregating all over
your light and ruining the shot.
Interchangeable Batteries
Backscatter Snoot Compatible
Backscatter Color Filter System
Compatible

Red Focus Light For Night Dives
Run Time 50-1000 minutes

Safety and Beacon Flash

Includes 1-inch Ball and YS mounts
Depth Rating 100m/330ft

www.backscatter.com

Nauticam NA-D850
for Nikon D850

“The Next Frontier”

Proving that speed and resolution can
indeed coexist, the Nikon D850 is a
multimedia DSLR that brings together
robust stills capabilities along with
apt movie and time-lapse recording.
Revolving around a newly designed
457MP BSI CMOS sensor and proven
EXPEED 5 image processor, the D850
is clearly distinguished by its high
resolution for recording detailed
imagery. Nauticam is the market
leader in build quality, ergonomics,
and reliability. Built on a foundation of
innovative product design and modern
manufacturing technology, NA-D850
is the ultimate accessory for the
exciting new Nikon D850 camera.

www.reefphoto.com

WWW.uwpmag.com
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Keldan RC1 wireless
Remote Control

Keldan is now shipping the
RC1 wireless Remote Control. It is
based on ultrasonic technology and
available for Video 18XR lights and
Video 24XR lights.

The remote control has two
brightness channels. Each Channel
can address an unlimited number of
lights and each Channel has a separate
ID to avoid interference when
multiple controllers are used at the
same dive site.

The range under water is about
50 meters. The RC1 remote control
can also operate in air, the range will
be limited to about 1-2 meters.

RC1 opens many new ways of
shooting. A big advantage is no more
swimming back and forth to adjust
lighting. You can place the lights
wherever you want since the wireless
remote control works around the
corner and through walls.

Euro Retail price € 690.

www. keldanlights.com

INON LE330h light

The LE330h is
an on-land/underwater
use LED flashlight for
various fields such as
hiking, camping, cycling
and of course scuba
diving etc.

Carefully selected
LED module attains
90 CRI and delivers
6500K constant light to
reproduce natural color of
subjects and not to have
particular color hue when
used as a focus light
for strobe photography
underwater.

The LE330h is physically
the same as the previous LE350
benefiting the use of existing wide
variety of accessories.

www.inon.jp

Nauticam NA-A7RIV
for Sony a7R IV

“Resolution Rethought”
Sony, has come up with yet another
addition to their a7 line that is sure to
impress. This fourth edition of the a7R

sees the inclusion of an updated 61MP
Exmor R BSI CMOS sensor and
enhanced BIONZ X image processor.
Despite its high resolution, it can shoot
at up to 10 frames per second with full
autofocus and shoot 4K video either
from the full width of its sensor or from
a Super 35 crop. The NA-A7RIV
underwater housing provides fingertip
access to all key camera controls in a
rugged and reliable aluminum under-
water housing. Ergonomic camera
control access is one of the defining
strengths of a Nauticam housing, and
the NA-7RIV continues this tradition.

www.reefphoto.com

WWW.Uwpmag.com
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INON GoPro Front Masks

INON INC.
is pleased to
announce SD
Front Masks,

M67 Filter
Adapters for
GoPro®HEROS
and
GoPro®HERO9

The new SD Front Masks enable
GoPro®HERO8 and GoPro® HERO9
owners to enjoy dedicated semi-
fisheye lens “UFL-G140SD” which
increases underwater angle of view
and drastically minimize shooting
distance, and wide
close-up lens
“UCL-G165SD”
which provides
ideal coverage and
shooting distance
for taking images
of marine lives.

The M67 Filter Adapters are
to attach INON UW Variable Red
Filter M67 on GoPro® HEROS/
GoPro®HEROY to easily obtain
natural color without blueish color
cast.

www.inon.jp

INON SD Mount Base UWH1

The SD Mount Base UWHI1 is a
simple solution to add an attachment
lens or arm system on Sony MPK-
UWHI1 Underwater Housing for
Action Cam.

With the “SD Mount”, INON
UFL-G140 SD underwater semi-
fisheye conversion lens or UCL-G165
SD underwater wide close-up lens
exclusively designed for an action
camera, can be easily and securely
mounted/detached underwater.

Of course you can use the SD
Mount Base UWH1without any
attachment lens.

www.inon.jp

A RANGE OF QUALITY HAND-HELD
AND CANISTER LED DIVE LIGHTS

PHOTO-VIDEO LIGHTS AVAILABLE WITH
WHITE, UV AND RED LIGHT QUTPUTS

ALUMINIUM CONSTRUCTION
WITH HARD ANODISED FINISH
ADVANCED CIRCUIT & OPTICAL DESIGNS

ORCH \7TORCH

www.sed-sed.Com
01803 663012 - sales@sea-sea.com
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The leading online resource for

TECHNIQUES

Learn the fundamentals of
underwater photography and
progress to the latest, most
innovative techniques taught by
the top pros in the industry

ARTICLES

Discover the world of underwater
imaging through compelling
features from photographers,
filmmakers, ocean scientists,
industry experts, and more

GALLERIES

Browse the portfolios of the
industry’s biggest names in
underwater photography and
share your own work online with
like-minded members

underwater photographers and videographers

TRAVEL

Read about the experiences of
accomplished shooters as they visit
the world’s most iconic dive spots,
and get inside tips on maximizing
your dive vacation

NEWS

Keep up to date with everything
that matters to underwater
photographers, from the latest
gear and gadgets to the newest
developments in marine research

EXPEDITIONS

Journey with us to the hottest dive
destinations on the planet and
learn better technique from the
most talented image makers in
the scubaverse

DIVE PHOTO GUIDE

www.divephotoguide.com -

contact@divephotoguide.com

Ilkelite Alpha a7C
housing

We anticipate supporting this
newly announced camera model and
expect to have more information soon.
If you would like to receive an email
when we make an announcement
about this model, please sign up for
notifications below.

We’ve been making underwater
lighting, housings, and accessories for
over 50 years. Our knowledgeable and
experienced staff is available to help
you take your camera in the water
and take your photography to the next
level. Our products are designed and
made in the USA.

www.ikelite.com

Outex Pro

Waterproof
any camera with
professional
results. The Outex
Pro Kit works with
ALL Mirrorless,
DSLR, Canon,
Nikon, Sony
cameras and more!
Trust the best
underwater camera housing used by
professionals around the world.
Take your camera in the
water, wind, sand, snow, or mud.
Lightweight, strong, and durable. Fits
in your gear bags for easy airline,
backpacking, kayaking, hiking, or
however you travel.

www.outexpro.com
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250M T-housing for GoPro Hero 9
(also available for Hero 5,6,7 and 8)

Sealife Micro 3.0

The SeaLife Micro
3.0 permanently sealed
camera offers features
never before possible in
such a small camera. The
Micro 3.0 now offers
ultra-high definition video
and the ability to shoot
high resolution 16mp still
images in the universal,

RAW (Adobe DNG)
format. The Micro 3.0
also offers more manual
features to fine tune your
underwater images.

The Micro 3.0 camera
cannot leak, and is ready
to dive right out of the
box, simply charge the
battery and submerge.

The Micro 3.0 requires no
maintenance — just wash
and clean after use.

The Micro 3.0 has 64GB of
internal storage. Image and videos
can be transferred to Android or IOS
devices via the Sealife Micro 3.0 App
or by USB cable. The SeaLife Micro
3.0 is available as a camera only
model, or as a complete set, including
either one Sea Dragon 3000F Auto or
two Sea Dragon 2500F underwater
LED lights.I6MP SONY® 1/2.3”
Image Sensor

100° Wide Angle Lens

64GB internal memory

4K @30fps or 1080p@120 fps Video
Easy to use “Piano Key” controls
JPG and RAW image capture

Built in underwater color correction
Available Manual White Balance
Burst Shooting at full 16 MP
resolution

www.sealife-cameras.com
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BACKSCATTER

MIN/
FLASH

THE ULTIMATE
COMPACT STROBE
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Scubalamp D-Max Strobe

Scubalamp has announced the
imminent release of their D-Max
strobe. It offers an underwater guide
number of 32 controllable via 9 steps,
via a circular flash tube with a color
temperature of 5300°K. It has a 120°
beam and can be triggered via both
fiber optic and N5 electrical cables. It
is powered by a Li-Ion battery pack
containing 4 x 18650 cells, which
offers 750 flashes at full power.
*GN:UW32 Max output : 250 watts
*Flash tube : circular flash tube
*Connection : optical cable / 5 pin syn
cord/slave mode
*Beam angle : 120 degree
*GN step : 9 steps Recycle time (full)
:0.5s
*Battery : 4x 18650 lithium batteries
pack
sNumber of flash (full) : 750 flashes
*15 frames high speed continuous
shooting at 1st mode. 12 frames at

2nd mode.
*Colour temperature : 5300K
*Focus light : SW /500 lumens center
focus *Depth rating : 60m/200 ft
*Weight:120g(underwater) 1195¢
(land without battery)

It will ship in Silver and Black
versions.

www.scubalamp.com

150 METER WATERPROOF

FOR HERO 5/6/1
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YS-D2 STROBE

AUDIBLE & VISUAL
READY & TTL CONFIRMATION

DUAL POWERED MODELLING
LIGHT WITH RED FILTERS

BACKLIT ILLUMINATED
REAR CONTROL PANEL

FASTER RECYCLING TIME
DS-TTL I WITH +/-2 EV RANGE

SERSEA

THE UNDERWATER IMAGING COMPANY

www.sed-Ssed.Com
01803 663012 - sales@sea-sec.com
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Nauticam NA-C500II Housing
for Canon EOS C300I11/C500Il

The Canon EOS C500 Mark II
and EOS C300 Mark III are Canon’s
latest addition to their robust and
expansive digital cinema lineup.
12G-SDI Output and internal Cinema
RAW Light recording separate these
cameras from entry level cinema
cameras. Both models also utilize
Canon’s Dual Pixel Autofocus
technology that we have come to love.

The choice of both full frame
(C500 Mark II) and super 35 (C300
Mark III) sensor cameras that work in
the same housing provide incredible
flexibility. Whether you need extra
resolution, higher frame rates, or
access to a wider range of lenses, you
can now choose the best tool for any
given project.

The NA-C500II features multiple
bulkhead openings for HDMI/SDI

Bulkheads to support an external
monitor or surface monitor feed. The
housing also supports the Canon LM-
V2 4.3” LCD monitor in the rear of
the housing for a more streamlined
approach.

The Nauticam NA-C500II
housing offers unparalleled access to
both cameras resulting in one of the
most ergonomic cinema housings to
date.

Dimensions 258mm(W) x 214mm(H)
x 285mm(D)

Weight In Air 6.4kg

Weight In Water -0.28kg (camera,
LM-V2 LCD monitor and battery)
Depth Rating 80m

Port System N120

www. nauticam.com

BACKSCATTER

MIN/]
FL?SH

OPTICAL
SNOOT

LEARN WHY YOU
NEED A SNOOT
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Sealife ReefMaster RM-4K

The new ReefMaster RM-4K
Ultra Compact Underwater Camera.
Featuring a pocket-sized design
with 14-megapixel Panasonic®
CMOS image sensor, ultra-high
definition 4K 30fps video and a 105°
(underwater/140° fisheye on land)
wide angle.

The ReefMaster offers WiFi
sharing ability. With the expandable
memory of the ReefMaster RM-4K,
you can use Micro SDHC memory
cards up to 128GB, ensuring you
have room to shoot & save all of
your video content. It also has a time
lapse function - shooting at set time
intervals and saves as video file or
series of still images.

www.uwcamerastore.com

Hire the Waterproof
Case for G1X

The WP-DC53 Waterproof Case
from Canon enables you to shoot
underwater with their PowerShot G1
X Mark II Digital Camera. It features
a depth rating of 130’. Mechanical
controls afford access to virtually all
camera functions, and the built-in, flat
polycarbonate port with anti-reflective
coating accommodates the lens.

Daily rates as low as £1.30 p/day

Standard delivery is by courier at
arate of £11 each way. We aim to get
your hire gear to you the day before
your hire starts. You can return the
gear using a drop ship label that we
provide at a time that suits you or we
can pick it up from you the day after
your hire ends anytime between 8am
and 6pm.

www.lenslab.co.uk
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Isotta Sony a7 Il housing

The housing for Sony a7 III
allows the camera’s full potential
and to capture amazing pictures
underwater.

An easy to use highly
professional product has been created
through techniques and innovations
gained from years of experience.
Easy access to all key/main camera
controls, even with gloves, by means
of clearly labelled lasered long life
buttons.

The back door has a large
window glass for a fine camera
display and optical viewfinder view
and it is entirely detached from the
front body to make easier the camera
fitting.

It’s very easy to open and close
Sony a7 III, without efforts by the
user thanks to the upper helicoid and
the bottom centered pins; the camera
is placed easily into the housing on
a sliding tray that keeps the camera

robustly in place.

A series of ports and extension
rings are available in the dedicated
section. The removable port is fitted
thanks to markers and a bayonet 120
mm connection to the Sony a7 III
housing. The interchangeable port
bodies and extensions rings allow
the use of most of lenses on the
market for maximum versatility and
performance.

Two fiber optic connections
allow the use of external strobes
through the manual trigger. The
housing features three M 16 holes for
installation of accessories, e.g. syncro
cords, vacuum valves, monitors.

Depth rated to 100 metres;

Weight: 2150 grams with
handles;

Size in mm: 220 W. x 130 D. x
193 H (with handles)

www.backscatter.com
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Buy Wetpixel Live Episodes

All episodes of Wetpixel Live
will always be available free to watch
on YouTube but we’re also making
them available as a download for
three reasons.

First, you have been asking us!
Second, u/w photographers often find
themselves in places without sufficient
internet connection to stream YouTube
videos. And lastly, this is a small way
you can support the channel, allowing
us to keep making them.

To keep things simple, we are
only selling the episodes in batches of
50 at a price of $50 USD (yes that’s a
whopping $1 per episode).

www.wetpixel.com

Nanuk 935 Case
with Dividers

This is a special buy on our most
popular roll aboard case! Includes
padded foam dividers for easy
repositioning of varying contents.
Black only.

The PowerClaw latching system
(US Patent No. 8,297,464) used on
all NANUK cases is engineered to
keep your case closed during the
toughest of missions. The PowerClaw
clamps the case tightly closed
using compressive force while the
integrated slide lock prevents the
case from opening during transport or
when dropped. The super tough nylon
construction ensures your precious
items remain safely inside the case no
matter where the journey takes you.

www.opticaloceansales.com
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Wild and

Temperate Seas

50 Favourite UK Dives
by Will Appleyard
and guests

From highlands to islands,
wrecks to reefs and caves, this new-
style guide whets the appetite for
UK diving. These are over* 50 dive
sites in 15 picturesque locations from
England’s most southerly tip to the
remote, northerly islands of Scotland.
Dorset Dives author Will Appleyard
and his team of experienced
collaborators share their picks as
they showcase our beautiful coastal
settings.

The book includes (to name just
a few): a UK wreck diver’s ultimate
pilgrimage — a trip to Scapa Flow;
some of Scottish diving’s highlights
with wrecks, lochs and sea caves;

a Northern Irish island with sheer
underwater cliffs, a remote Welsh
peninsular with rare habitats, English
islands renowned for their seals,

as well as the south coast’s diving
hotspots. All are special in some way
to those who have contributed and
evidence for those to whom the UK
underwater is still a mystery that once
you tame these wild and temperate
seas there really are some magnificent
experiences to be had. As a wise man
once said ‘There’s no such thing as
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bad weather, just the wrong thermal
protection’ (paraphrased). So, demist
your mask and embrace the emerald,
don your drysuit and conquer the
cold... this book shows what incredible
quality is waiting to be found if you
just slip below the surface of UK
diving.

This is a collaborative and
personal guide from some of the
most accomplished writers and
photographers in UK diving. Will
Appleyard communicates his
passion for adventure through
his photography and writing. The
author of Discover UK Diving and
Dorset Dives, he writes regularly

for magazines, adventure-based
platforms, adventure outfitting and
travel brands. For this refreshing new
guide, he enlisted Kirsty Andrews,
Dan Bolt, Jason Brown, Jake Davies,
Alex Gibson, Stuart Philpott, and
Elaine Whiteford to share some of
their favourite UK dive locations.

www.Divedup.com

Diving the Thistlegorm
by Simon Brown, Jon
Henderson, Alex Mustard
and Mike Postons

Diving the Thistlegorm is a
unique in-depth look at one of the
world’s best-loved shipwrecks. In
this highly visual guide, cutting edge
photographic methods enable views
of the wreck and its fascinating cargo
which were previously impossible.

The book is the culmination of
decades of experience, archaeological
and photographic expertise, many
hours underwater, months of computer
processing time, and days spent
researching and verifying the history
of the ship and its cargo. For the first
time, Diving the Thistlegorm brings
the rich and complex contents of the
wreck together, identifying individual
items and illustrating where they
can be found. As the expert team
behind the underwater photography,

reconstructions and explanations take
you through the wreck in incredible
detail, you will discover not only
what has been learned but also what
mysteries are still to be solved.

Simon Brown is an underwater
photographer and photogrammetry/3D
expert. Jon Henderson is Reader in
Archaeology at the University of
Edinburgh. Alex Mustard is a former
marine biologist and award-winning
underwater photographer. Mike
Postons pioneered the use of digital
3D modelling to visualise shipwrecks.

www.Divedup.com
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17429 NA-A7C

For Sony Alpha 7C Compact full-frame camera

For Sony Alpha 7C Compact full-frame camera

Nauticam Atomos
Flame Housing

The Nauticam Atomos Flame

Housing supports the Atomos Shogun
Inferno and Shogun Flame as well as
the Ninja Inferno and Ninja Flame
external recorders and monitors.
This housing is available with either
an HDMI (Ninja or Shogun) or SDI
(Shogun only) connection.

Depth Rating 60m

$4,309.00

www.reefphoto.com

10 bar Buoyancy Float

10 bar
Buoyancy Float Tube
555012/557012 on Lite
Coil Arm with Handle
Sleeve and Aluminium
Quick Release Ball
Connector

www. 10bar.com

Umi Umi UU-A7RIV
Housing for Sony a7R
IV camera

The housing is ergonomically
designed and easy to operate. Almost
all camera features are available to
control from the housing. Equipped 2
fiber optic cable sockets.

By using Umi Umi original flash
trigger (sold separate), it is available
to use external flash thorough fiber
optic cables. Equipped a Sync cord
connector (SEA&SEA Sync cord 2pin
connector set is not included).
Material ABS Resin
Depth Rate 60m (196ft)

Size (W)308.5mm x (H)131mm x
(D)193mm

Weight Approximately 2000g / 70.5
oz (Housing body only)

Color White, Black

www.umiumi.jp
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Fifish Pro V6 Plus RIRETRA

TECHNOLOGY

Image lighting with 2x Retra Flash PRO.

The Fifish Pro V6 Plus ROV
is an expert in advanced solutions
underwater. Diving up to 150 meters,
V6 Plus adopts the new patented
Q-motor stabilization system. V6
Plus has been upgraded to the new
underwater intelligent system. More
powerful in functions and simple in
operation, FIFISH V6 Plus creates a
new way of underwater operations.

Fifish Pro V6 Plus has 6 degrees
of freedom. Free like a fish, V6 Plus
moves in all directions: 360° rotation,
lateral and tilt. When moving in any
direction, the Posture lock can ensure
the angle of the drone.
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Using QYSEA Technology’s
“close loop enhanced stabilization
algorithm”, adaptively adjust the
power curve according to the external
interference environment, so that the
ROV shooting image is more stable,
just like an underwater gimbal.

The distance lock and Altitude
Lock sonar system measures the
forward distance and the downward
altitude in real timeand through
Distance Lock and Altitude Lock, the
difficulty of operation is reduced, and
various inspections are more efficient
and accurate.

WWW.qysea.com

Retra Flash PRO:

« 1I50Ws flash power

+ 500 lumen pilot light

* 4900K flash color temperature

« Recycle time with Supercharger:
1.9s (100%) - 0.9s (50%)

- Standard features: Multi-level
battery indicator, Leakage detector,
High-Speed-Sync (HSS), Double
O-Ring sealing, Bluetooth
connectivity, 2 Year Warranty

Find out more and get your Retra Flash www.retra-uwt.com


http://www.retra-uwt.com
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Nauticam NA-A7c housing for Sony a7c

compact full frame

The Sony a7C is a compact full-
frame mirrorless camera with a 24MP
sensor and 5-axis image stabilization.
It features the same hybrid autofocus
system as higher-end models, with
“Real-time Tracking” and Eye AF
for both humans and animals. The
camera can shoot bursts at 10 fps with
autofocus.

The a7C captures over-sampled
4K footage at 30p (with a 1.2x
crop) and 24p. It supports HLG and
S-Log2/3, Slow & Quick motion,
Full HD / 120 fps capture, and its
AF system has been optimized for
video. The camera has both 3.5mm
microphone and headphone sockets.

The body has a sturdy built
and 1s weather and dust resistant.

The camera has a fully articulating
touchscreen display and a 2.36M-dot
electronic viewfinder. It uses the

same NP-FZ100 battery as higher-end
Alphas, and can shoot an estimated
680 photos with the viewfinder and
740 with the LCD. The camera can be
charged over its USB Type C port.

The Nauticam NA-A7c housing
is in the final stages of preproduction
and the launch should be on January
3oth 2021.

The housing will be small and
share the same lens port system as the
existing mainstream A7/A9 series.
Nauticam are encouraging users to
use the N100 port system to keep the
system compact and small.

The new kit lens 28-60mm works
perfectly with WWL-1.

WwWwWw. nauticam.com
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“Diving Deep:
The Life and Times of Mike
deGruy”

With movie theaters closed, film festivals
cancelled, and production barely creeping back
into gear, viewers are scouring digital channels
for entertainment that will inspire, move, and
awe them. “Diving Deep: The Life and Times of
Mike deGruy,” available on Apple TV/iTunes and
Amazon Rentals on January 19, 2021, offers the
perfect escape to another world— the underwater
world.

For some, the ocean is an alien world.

For Mike deGruy, the ocean was his home, her
inhabitants his family. As a filmmaker, biologist,
and activist, deGruy pushed the boundaries of what
human beings thought was possible in order to
explore the depths of the ocean and show the world
the extraordinary lives of the creatures who live
there.

The film features deGruy’s breathtaking
underwater cinematography, extensive footage of
his lively on-camera commentary, and poignant
and funny reminiscences with deGruy’s friends and
colleagues —including Academy Award® winning
filmmaker James Cameron, National Geographic
Explorer Sylvia Earle, revered naturalist Sir David
Attenborough, and the deGruy children (who often
served as Mike’s filmmaking assistants).

DeGruy was a passionate and charismatic
sea enthusiast, known to friends as “the human
exclamation mark.” After deGruy’s untimely death,
his wife and filmmaking partner Mimi Armstrong
deGruy went into their video vault to review footage
that Mike had shot just before he died.
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“When Mike died, I felt like he left in mid-
conversation, and I knew that he had so much more
to say,” says Mimi deGruy. Crowdsourcing funds,
writing the script, and serving as producer and
director, she created “Diving Deep” to continue

deGruy’s legacy of activism on behalf of the oceans.

“Diving Deep” opened the Santa Barbara
International Film Festival in 2019, and won
numerous awards on the film festival circuit,
including Best Film at the Ocean Film Festival and
Audience Favorite at the Aspen Mountain Film

Festival, among several others.

Reviews of the movie have touted its hopeful
message, touching personal story, and effective
environmental messaging. The Hollywood Reporter
said: “It also succeeded as a touching personal
reminiscence and as an understated but effective
environmental manifesto.”

www.divingdeepmovie.com
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Think Tank Photo
Freeway Longhaul

by Phil Rudin

During my film days Pelican
cases were the gold standard for
traveling underwater photographers
looking for maximum equipment
protection. These water tight hard
cases offered excellent protection both
as checked and carry-on luggage with
the only downside being their weight.

Pelican cases always survived
abusive baggage handlers, over
packed taxis, rough boat transfers, salt
air and much more.

During the late 1990s and early
2000s TAS baggage regulations
changed dramatically for both
weight and size. As a result many
photographers turned to the lighter
soft sided cases like the Think Tank
roller bags to reduce weight and size.

Think Tank Photo was founded
in January 2005 by a group of
product designers and professional
photographers focused on studying
how photographers work, and
developing inventive new carrying
solutions to meet their needs.

Think Tank has become
the choice for many working
professionals and enthusiasts alike.
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I replaced my hard cases
with the first in a series
of Think Tank AirPort
Security (now on V3.0)
rolling cases designed
to fit in the overhead
compartments on most
commercial aircraft.

The advantage of these cases for
me was the excellent roller wheels,
the stability and strength of the
collapsable handle, the TSA approved
locking zippers and the placement of
the handles on the bag for lifting into
the overhead compartment.

I started out using padded
dividers to protect my valuable photo
gear, but ended up padding equipment
with bubble wrap because it was
lighter. I also ended up moving most
of my camera bodies and lenses into
a Think Tank Urban Disguise 60V2.0
shoulder bag for several reasons.

First the bag is designed with a
heavy duty pocket on the back that
allows you to drop the shoulder bag
over the handle on the roller bag so
that you can roll both bags quite easily
with one hand. I have owned both

bags for over ten years now, they have
traveled around the world many times
and I have walked countless miles
through crowded airports without

any damage to my fragile photo
equipment.

As traveling underwater
photographers we have all used some
combination of this type of equipment
to move about the world but what
happens when we arrive at our final
destination and all of that gear is
unpacked? Most of use find these bags
remain in our room or perhaps in a
camera room at the dive destination.

When we dive closer to home
from the beach or dive vessel we
rarely ever use our travel cases. My
solution for transporting camera gear
between the resort camera room or
from home to the dive boat for years

has been a dilapidated old canvas
bag with a single handle. While this
has served me well it lacks many of
the features found on modern travel
and camera bags. My canvas bag
has no padding but because of the
robust quality of most underwater
photography equipment I have never
damage a single item of equipment
due to lack of padding.

Think Tank Photo Freeway
Longhaul 50L and 75L

Think Tank Photo has just
launched two new equipment bags
called the Freeway Longhaul S0L and
75L (13.3 and 19.81 gallon). Both
bags are made from polyurethane
backed fabric for superior water-
resistance, they are coated with a
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durable (DWR) water-repellent
coating.

The bags are made from 420D
high-density nylon, 600D polyester
with a 200D poly lining. The zippered
top cover obscures your gear from
view and tucks into a pocket on the
inside of the bag when not in use.

The bags use Nylon webbing and
Nylon seat belt webbing with a high
density foam stiffener in the bottom
of the bag. The bags are assembled
using 3-ply bonded nylon thread for
maximum strength and durability.

The Longhaul 50L has one
removable divider which velcro’s
to the sides and bottom of the bag
and is then secured with additional
velcro flaps. The Longhaul 75L has
three removable dividers the third
divider can velcro between the first
two resulting in four separate storage
compartments.
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The thin high density foam
stiffener in the bottom of the bag is
more than adequate protection for a
normal car ride or boat ride to your
dive location.

The 50L is 43.5 X 32.5 x 35 cm
(17.1W x 12.8D X 13.75H inches)
the 75L is 63 X 32.5 x 35 cm (24.8W
x 12.8D x 13.75H inches) The 50L
weights 1.0 kg (2.3 1bs) while the 75L
weights 1.74 kg (3.3 1bs)

The 50L has four exterior
pockets and the removable divider has
one large pocket which can hold my
13 inch MacBook Air. The 75L has
eight exterior pockets and two large
divider pockets.

Field testing the Longhaul
50L

I first became aware of the
Freeway Longhaul bags from a
kickstarter promotion that was sent to
me. What sold me on this bag was the
size and weight of the bag.

I had considered the excellent
and well padded Cinebag CB70
Square Grouper in the past but found
it to be a bit small and heavy for travel
at 1894¢ (4.181Ibs). The 50L weights
1K (2.31bs) with the shoulder strap
and divider removed you can drop
another 0.23k (0.51bs) bringing the
weight down to 0.77k (1.81bs). That
amounts to about 1k (2.31bs) of extra
camera gear in your luggage without
going over weight.

The 50L also adds an additional
279x203x 70cm (1.1 x 0.8 x
2.75 inches) or 39.6 square cm (6.14
square inches) of extra space inside
the S0L.

With my Nauticam NA-A7IV
housing, 230mm Zen Underwater
dome port with 55mm extension, two
Inon Z-330 strobes and four ten inch
arms including two buoyancy arms
I can fit the entire rig into the bag
and zip the top closed. I can do the
same with the Nauticam WACP-1 and
extension.

The bag has four very substantial
handles, one on each side of the bag.
I prefer to carry the bag using these

handles rather than the well padded
shoulder strap which can be carried on
the shoulder or over your head and on
the shoulder. Using the two handles
makes handing the bag onto and off
the boat much easier than using the
shoulder strap.

The four large exterior pockets
allow you to carry a medium size dry
bag, beverages, a dry box for tools,
vacuum pump, extra on camera lights
and much more. The zippered pocket
on the front of the bag is a great place
for keys and other loose items, I
suggest a zip lock bag for the zipper
pocket to keep items dry.

The 50L is also very useful for
none diving activities like boating,
camping, kayaking, as a garment bag
for travel and more. I believe

ThinkTank has a winner with
both bags and I don’t appear to be
alone as the Kickstarter promotion
met its goal in only two hours. The
Freeway longhaul S0L retails for
$149.00 US and the 75L retails for
$179.00 US. Both bags are available
in green and gray colors at your local
Think Tank Photo retailer.

Phil Rudin

www.instagram.com
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Small Ads

Sell your stuff You’ll be amazed
at just how quickly your unwanted
underwater photography kit could be
converted into hard cash with a UwP
small ad. You can have your own UwP
small ad from just £7.50 and it can
have one photo as well as up to 100
words.
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A Journey into Fluorescence

by James Lynott

The phenomenon of fluorescence
in marine life has been known of for
some time, with the some of the first
observations as early as 1927 which
were anemones in rockpools in Torbay
England.

There are more reports from the
1950s and 1960s, with the possible
first use underwater recorded as being
between 1959-1961, Jacques-Yves
Cousteau even mentions underwater
fluorescence in The Silent World.

In the 1970s Charles Mazel
began experimenting with underwater
fluorescence and would later go on to
develop the Nightsea light range with
Light & Motion.

My journey into fluorescence
started much later than this, it was in
2011 during an episode of ‘Britain’s
Secret Seas’ that [ was first introduced
to the phenomenon of fluorescence
diving. In one of the episodes there
was a small segment filmed during
a night dive at St. Abbs where the
presenters used blue lights to observe
fluorescence in lightbulb tunicates.

At that time I had only been
diving for a couple of years and I was
already amazed by the underwater
world and marine life but the fact that
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we had marine life in our seas that
could fluoresce in this way was just
fascinating to me and I immediately
wondered what other species had this
ability.

As I work in science, I was
already familiar with Green
Fluorescent Protein (GFP) and the
origins from jellyfish, but I was not
aware of fluorescence in other marine
species.

I started to research the subject
and found that “fluo-diving” was
becoming increasingly popular in
tropical waters with many dive
centres offering these types of
dives, as coral reefs and a lot of the
associated species display incredible
fluorescence when exposed to UV or
blue light. It was difficult however to
find any reports or information about
fluo-diving in UK waters, or in fact,
other temperate seas.

I was keen to start trying this for

Phosphorescent sea pen fluorescing in
Loch Leven. Canon G7XI1, Fantasea
FG7XI1, 1 x Light & Motion GoBe+
Nightsea, 1 x Riff/FDG TL Azur, FDG
Barrier filter. 1ISO 500, {2, 1/100
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Fluorescing greater spider crab in Loch Leven. Canon G7XI1, Fantasea FG7XII,
1 x Light & Motion GoBe+ Nightsea, 1 x Riff/[F DG TL Azur, FDG Barrier filter.

IS0 400,12, 1/80

myself and as I was also getting into
underwater photography, capturing
images and video of underwater
fluorescence in the UK, perhaps with
species not previously known to
fluoresce, was my ultimate goal. It
wasn’t until a couple of years after
first seeing the ‘Britain’s Secret Seas’
episode that I was able to get started.
Sourcing the required equipment
back then was a little difficult; it
was thanks to a limited number of
specialised suppliers based in America
and Germany who really promoted
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fluorescence diving and could provide
the necessary lights and filters that I
needed to get started. As this type of
diving has become more popular a
greater range of equipment became
more widely available to buy more
recently.

To view biofluorescence you
need blue light which has wavelengths
of roughly 420-470nm. UV light
can also be used (<400nm), but it
has been shown that blue light can
produce much better visual results.
These short, high energy wavelengths

Snakelocks anemone in a rock pool near Oban. Canon G7XI1, Fantasea FG7XII,
2 x RiffiFDG TL Azur, FDG Barrier filter, Inon UCL-165m67 close up lens. ISO

160, 5.6, 1/100

of light are absorbed by fluorescent
proteins (such as GFP) and other
compounds, they are then re-emitted
at a longer wavelength, low energy
light (green, yellow, red). Along with
the blue light, a barrier filter is also
needed. This is a yellow filter for your
mask or camera which blocks some
of the blue light reflecting from the
subject allowing the fluorescence to
be viewed more effectively.

My first attempts at viewing
fluorescence underwater were
with dichroic filters placed over

video lights, these did work but I
soon realised that in order to view
fluorescence effectively, dedicated
powerful lights are needed.

As I was interested in capturing
video as well as still shots, I decided
to go down the constant light route
rather than strobes with a filter,
although this method also works very
well when the correct filter is used.

Over the years I gradually
improved my camera and lights setup
to what I use now which is a Canon
G7xMKII, Fantasea FG7XII, 2 x

WWW.Uwpmag.com



Light & Motion GoBe+ with Nightsea wide angle
heads, 1 x Light & Motion GoBe+ with Nightsea
narrow beam, 2 x Riff/FireDiveGear TL Azur
lights, a 67mm heliopan Y12 barrier filter,a 67mm
FireDiveGear barrier filter. Inon UCL-165 m67
close up lens.

The first purpose made lights I used were Light
& Motion GoBe+ with Nightsea heads, these are
fantastic small lights with a nice wide beam great
for video and photography, and the same light with
a narrow 15° beam is very useful for macro. After
using these lights for some time, I decided I needed
something more powerful still.

There are many options available now but I
opted to go for the Riff TL Azur light which was
co-developed with FireDiveGear. Both the Light &
Motion and FireDiveGear lights have blue LEDs
in combination with a dichroic filter, this produces
the optimum light wavelengths which excite
fluorescence.

I have also discovered that the choice of barrier
filter is important. Some, such as the heliopan Y12
filter, completely removes all the reflected blue light
so only the fluorescence is viewed. I find this works
well for some subjects, but it will reduce exposure
by at least 1-stop as it is removing much of the
light.

The FireDiveGear barrier filter allows more
of the blue light through to the camera which can
produce more dynamic images as they are not
just green and black, but if the fluorescence of the
subject is weaker it can be washed out by the blue.
Each has it’s own pros and cons.

One of my first experiences of fluorescence
diving in Scotland was in Loch Fyne; this was
actually during day but it was dark enough to try

UP 1ssue 118/34

Fluorescing greater spider crab in Loch Leven. Canon G7XI1, Fantasea FG7XII, 1 x Light & Motion GoBe+
Nightsea, 1 x Riff/FDG TL Azur, FDG Barrier filter. ISO 400, f2, 1/80

thanks to the murky freshwater layer at the surface
cutting out all ambient light (a common feature of
winter sea loch diving).

There was something quite eerie about going
along in complete darkness only being able to see
what is fluorescing! What really surprised me on
this first dive were the mouthparts and claws of
squat lobsters fluorescing brightly, just poking out
of the crevices and burrows.

Along with the brightly glowing tentacles of
burrowing anemones on the sea floor and even a
yarrell’s blenny with glowing head fringes. I had
suspected some anemones would fluoresce but had
no idea squat lobsters or yarrell’s blenny would. I
was completely hooked after that dive and desperate
to get out and try it as much as possible.

Anyone who has dived in Scotland will be
familiar with the amazing fireworks anemone,
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Close up shot of fluorescing inner tentacles of the fireworks anemone, Loch Fyne.

Canon G7XII, Fantasea FG7XI1, 1 x Light & Motion GoBe+ Nightsea, 2 x Riff/

FDG TL Azur, FDG Barrier filter, Inon UCL-165m67 close up lens. ISO 250, f4.5,

1/100

and this was one of the species |
was really keen to see if they would
fluoresce. I was finally able to try
this out in November/December
2016 over a couple of dives near the
head of Loch Fyne and I was not
disappointed.

These large anemones
are impressive under normal
circumstances but viewed under blue
light they really do look like fireworks
in the darkness. Over the last few
years, I have collected many images
and video clips of these anemones
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fluorescing and it is fascinating
to see all the different patterns of
fluorescence on individuals.

In 2016 David Gruber et al
published their fascinating work on
fluorescence in two Catshark species,
Swell sharks in the Eastern Pacific,
and Chain sharks in the western
Atlantic. After reading this I was
curious to see if our own catshark
species, the small-spotted catshark
(Scyliorhinus canicula), and other
elasmobranch species would also
fluoresce. I was able to confirm this

Fluorescing juvenile thornback ray in Loch Creran. Canon G7XI1, Fantasea
FG7XI11, 2 x RiffiFDG TL Azur, FDG Barrier filter, Inon UCL-165m67 close up

lens. ISO 500, 13.2, 1/80

to be true in 2018 when I got my first
images of small-spotted catsharks and
thornback rays fluorescing in Loch
Fyne and Loch Leven respectively.
This was particularly exciting

as I think this was the first time
fluorescence had been observed in
these species in the UK.

Learning to photograph
underwater fluorescence has been
quite challenging and it has certainly
taught me a lot about photography and
videography in general. As with more
conventional photography the settings
used varies greatly depending on the
subject being photographed.

My standard settings at the
beginning of a dive tend to be

ISO500, 3.5, 1/100. I always try to
reduce the ISO as much as possible
first to reduce noise, and with
subjects like Devonshire cup corals
or lightbulb tunicates that fluoresce
very brightly it is possible go as low
as 125. With the shutter speed I try

to avoid going slower than 1/80 as I
am using constant light rather than

a strobe. Sometimes I do need to
widen the aperture although I try to
avoid this, particularly if using the
Inon UCL-165 wet lens. As with
conventional photography I leave the
white balance set to auto and adjust in
Lightroom, I find that I rarely need to
make major adjustments to the white
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Close up shot of fluorescing lightbulb tunicates at the Garvellachs. Canon G7XII,
Fantasea FG7XI1, 2 x RifffFDG TL Azur, FDG Barrier filter. Inon UCL-165m67

close up lens. ISO 125, (7.1, 1/100

balance to show the fluorescence as it
was viewed.

I have only tried fluorescence
photography in dark or low ambient
light conditions so far, but it is
possible to use this technique during
the day in ambient light. Susannah H.
Snowden Smith recently published
a fantastic article about fluorescence
during the day, it is certainly
something I am looking forward to
trying out.

It is fantastic to see underwater
fluorescence photography gaining
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popularity in the UK and there are
now many fantastic photographers
producing incredible images, and
adding to the growing list of UK
species that fluoresce, such as Alasdair
O’dell, Dan Bolt, Colin Garrett, Steve
Trewhella, and Shannon Moran to
name just a few.

I wasn’t really sure what to
expect trying fluorescing diving in
our seas but it has been an incredible
journey and learning experience, it
seems that every dive with the fluo
gear | find something that I hadn’t

Juvenile small-spotted catshark in Loch Long. Canon G7XII, Fantasea FG7XII, 1
x Light & Motion GoBe+ Nightsea, 1 x Riff/IFDG TL Azur, Heliopan Y12 Barrier

filter. 1SO 400, 12, 1/80

seen before so I'm sure there is still
plenty of natural fluorescence to
discover.

James Lynott
https://jameslynott.smugmug.com

www.instagram.com/jameslynott_photo/
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Strobe positioning

by Jim Decker

Over the years I have taught
thousands of people how to shoot
underwater. By far the number 1
question I am asked is “Where do I
put my strobes?” as if there is one
magic position to put their strobes.
My simple Zen master answer to the
student is always, “What do you want
to light?” Aim the strobes at the thing
you want to light!

If you don’t know what you want
to light, you will never know where to
put your strobes.

Which brings us to some
fundamental truths about where to put
your strobes:

1. Knowing where to put your
strobes requires knowing what you
want to light.

2. Knowing what to light means
knowing what you want to have as a
foreground subject.

3. Knowing what you want to
have as a foreground subject means
knowing what you want your
composition to be.

Which brings us to composition.
Composition is not just about cutting
Uncle Joe’s head off while he’s
blowing out candles on a birthday
cake. It is about where subjects are
placed in the frame, how they are lit,
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and where the focus point is set. For
this article, we’ll concentrate on the
strobe lighting aspect of composition,
how to highlight subjects and draw
attention to them, and of course where
to put your strobes.

A Few Guidelines for
Lighting With Strobes

As with anything, there are rules
to follow when it comes to strobe
lighting. Some rules are meant to be
broken, but only after you understand
why the rule exists in the first place.
Here’s a list of guidelines on what to
do with your strobes and why.

Strobes Are for Foreground

Subjects

This might sound obvious, but
I’ve seen plenty of people trying to
light the entire ocean with a pair of
strobes. It can’t be done, only the sun
can do that. Strobes are to highlight
and draw interest to a foreground
subject and make it stand out from
the surrounding elements and the
background. Picking a foreground
subject and deciding where it will be
placed in the frame is the first decision
photographers need to make before
figuring out where to put their strobes.

An image should tell a story. In this image, the snake eel is the primary subject by
being placed in the foreground and being lit by the strobe. The strobe only lights
the subject and not the sand. The diver is a secondary subject that is purposely out
of focus, in the background, and not lit by the strobe. The diver’s light looks like it
is hitting the snake eel and the diver has “discovered” this critter in the sand. All of
these elements were a conscious decision in the composition of this photo.

Sony a7R 111 | Laowa Probe Lens | 1/8011SO 10001 f22

Get Close to the Subject You

Want to Light

We all remember from our basic
scuba class that water filters out
light quite effectively, in the order
of the rainbow, ROY G BIV. This
is why a photo shot from a long-
distance underwater looks like it
lacks contrast, color, and clarity. No
amount of strobe power or camera
setting can overcome this. This is

why I use a fisheye lens for most of
my wide angle photography. I can get
close to the foreground subject while
maintaining a wide field of view. The
closer I am the more light from the
strobes reaches the subject. Three
feet is usually my maximum working
distance to a subject, but in most
shots, I’'m probably within 6 inches to
2 feet.
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Keep the Strobes Behind the

Handles for Wide Angle

A fisheye lens is the most
common lens to use when shooting
wide angle because of the extremely
wide field of view. This lets the
photographer get super close to the
subject and preserve as much clarity,
contrast, and detail as possible. This
also means that if the strobes are too
far forward they will actually show up
in the image. Sometimes you’ll see a
glow in the upper corners of the image
if the strobes are too far forward.
Move the strobes back behind the
handles to get them safely out of the
frame.

Get the Strobes Up

Natural light comes from above.
This is because the sun is above us,
and the sun is natural. It is not natural
for light to come from underneath
something. This is why it is spooky
to tell scary stories with a dive light
under your chin.

The same is true for a fish face
or a reef. I’ve never seen a great
underwater picture with light coming
from below, and I’ve never seen
someone intentionally do it as part of
a creative photo. So keep the strobes
up above the centerline of the lens,
and remember that if you switch to a
vertical shot move the strobe that is
dangling on the bottom up to avoid a
spookily lit bad photo.
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Use a 2 Arm, 3 Clamp Arm

System for the Most Flexibility

Flexibility and holding strength
are important with a strobe arm
system. This is why I use a system
that mimics my own arm. With 2 arm
segments and 3 joints, I can place my
strobe arm in any position, the same
as my human arm. I prefer to use two
8 inch arms segments for each strobe.
With this combo, I can get tight
enough for macro and still have plenty
of room to get out wide. Two 8 inch
arms per side also provide plenty of
room to add floats.

The Further Away From the
Subject, the Further Away the

Strobes From the Lens

With a large scene, the strobes
need to be moved outward to fill the
scene and avoid backscatter in the
image. Conversely, when making a
tight shot a few inches away from a
subject, the strobes need to be moved
in tight to the housing otherwise
the strobes will completely miss the
subject.

Backscatter

Backscatter in an image is
created by a strobe lighting up
the particulate matter in the water
when the strobe is firing in the same
direction the lens is pointed. This
directly lights up the particulate
matter in front of the lens, causing

those white, out-of-focus blobs to
appear. If the strobe is repositioned
so that it is not lighting in the same
direction as the lens, the lens will be
looking at a shadow (or unlit area of
the water column) and not the lit part
with the particulate matter. This will
reduce the appearance of backscatter
in the photo.

The death star represents a blob of
backscatter. When pointed in the same
direction as the camera, the strobe will
light up the particulate matter in the
water and it will show up as backscatter
in the image.

Right image: By moving the strobe to
the top and lighting down it is no longer
firing in the same direction as the lens
and the lens is now looking at mostly
shadowed particulate matter which

will greatly reduce the appearance of
backscatter. This works well in scenes
with a lot of sand near the bottom, but
doesn’t work as well with scenes where
there’s a lot of translucent blobs.

A second method for reducing
backscatter in an image is to not light
it in the first place. This can be done
by not lighting all of the water in front

of the lens by just using the edge of
the strobe light to the subject. This
will leave a dark area in the water
immediately in front of the lens and
avoid lighting all of that scatter. This
typically works well for larger scenes.

The top image shows the light shining
in the same direction that the lens

is pointed. Anything in between the
light spruce and the subject will be

lit, including backscatter. The bottom
image shows the light source being
moved to the side so only the edge of
the light beam hits the subject and
doesn’t light the backscatter directly
in front of the lens. This works well in
scenes with both translucent blobs and/
or sand where lighting from the top
isn’t practical.
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By changing the angle of the strobe, the area in front of the lens can remain
dark and not light up the backscatter in the water. This is the best way to avoid
backscatter in strobe positioning which is to not light it in the first place.

Large scenes in low visibility
make it hard to avoid backscatter.
Using these techniques can help
minimize the appearance but won’t
eliminate all of it.
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In low visibility conditions,
consider sticking with close focus
wide angle shots. Getting close to the
subject will eliminate as much water
as possible for the best color, contrast

and clarity possible. It also reduces
the amount of particulate matter

as there is not as much water with
particulate matter to shoot through.

“Where do | put my

strobes?”

We’ve established you can’t
answer that question without first
knowing what you want to light.
Deciding what you want to light is
part of composition.

I have a series of example
shots with strobes in positions
that most people would consider
“unconventional”. It’s only
unconventional in the thought that
the strobes are most times not in the

standard 10 o’clock/2 o’clock position
or the “car headlight” position by the
handles.

I move the strobe into a position
so that it lights the object I want to
light, and doesn’t light the things
I don’t want to light. Nothing
unconventional about that.

There’s no better way to learn
than learning by example in real
life, so here are some shots to help
illustrate and break down the strobe
position.

I’ve given them names that refer
to something that everyone can relate
to that I hope you’ll find useful to
remember these positions......
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This is a simple position that can be used
for most macro shots and only requires 1
strobe. It kind of resembles an anglerfish
dangling a lure. This will get light on the
subject in a pleasing, natural manner.
Move the strobe further out from the front
port for things further away, and closer to
the port for smaller critters. This is a great
strobe position for beginners to get some
good shots nailed down before moving on
to more creative macro lighting.
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This is great for subjects that might be on
the limit of being too large for a macro
lens, causing the photographer to be
Sfurther away from the subject than is

ideal for optimum contrast and clarity.

By moving the strobes out to the front

as far as possible, the distance from the
strobes to the subject is shortened, with less
water to shoot through. This will increase
the contrast and clarity of the image as
opposed to having the strobes pulled back
by the housing handles. When angling

the strobes down, it will create a shadow
underneath the subject and is a great
technique for separating a subject from the
bottom, and to help bring your photo back
Jfrom the dead.

For those Ozzy

Osbourne fans

out there we have

the Bark At The

Moon which is one

of my most used

strobe positions for

vertical (portrait)

shots on the album

cover. Remember

Jor vertical shots to

get the strobe that

would otherwise be dangling below the
lens up above the centerline of the lens to
avoid ghoulish shadows. In this position,
one strobe will most likely be closer to a
subject than the other. The closer one will
need to be moved closer to the camera and
the power level turned down while the one
Sfurther from the subject will need to be
moved further away and the power level
turned up.

This is my “easy rider” position when
photographing something sitting on the
bottom, especially on sand. Get the strobes
up high then angle them straight down
and let the light hit the subject on top of
the sand first. The light will have to travel
further through the water to reach the
sand versus the subject, and this additional
distance is enough to prevent a blown-out
exposure on the sand, but still maintain a
good exposure on the subject. It also has

a side effect of reducing backscatter as the
the lens is mostly looking at shadow rather
than a brightly lit particle.
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If you’re a Rush fan you’ll immediately get
this reference to Starman on the gatefold of
the 2112 album. It’s basically a horizontal
(landscape) version of the Bark At The
Moon with one strobe over the center of
the housing and one strobe off to the side.
This is used for subjects where one side of
the subject might be closer to the lens than
the other. 2112 will have the closer strobe
in tighter to the housing, usually the one

in the center, with the power turned down,
and the one on the side usually positioned
further away with the power level turned
up to compensate for the longer distance to
subject.
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Used for close focus wide angle shots
where the strobes need to get in as tight

as those iconic hair buns. When subjects
are only inches away from the dome port,
mash those strobes in super close to the
housing to make sure you get light on the
subject. This position is one where you
have to be keenly aware to keep the strobes
behind the handles to avoid showing up in
the image (where not even the mysterious
ways of the dark side of the force can save
the shot).

This strobe position is best used for subjects
that are huge, like the Titanic. Kate Winslet
shows the perfect strobe position on the
bow of the ship. Get those strobes straight
out as wide as possible to cover super large
subjects like shipwrecks. This position is
used for the largest objects that will ever

be lit by strobes, so the power is usually set
at or near full power to get enough light

on the subject. As with the Princess Leia,
make sure to keep the strobes up above

the centerline of the lens and behind the
handles to avoid having the strobes in the
shot and sinking your picture.

Conclusion

You’ll never know where to put
your strobes if you don’t know what
you want to light.

Composition and knowing what
you want to light is the first step in
strobe placement.

I hope these strobe positions will
help you get out there and think about
picking and lighting a foreground
subject.

If you’re ever in a lurch on what
strobe position to use, remember the
simplicity of point it at the thing you
want to light.

Jim Decker
www.backscatter.com
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Down't settle for 2nd best

Film - No Filter No Digital - No Filter Manual Magic Filter Manual
White Balance White Balance White Balance

Digital cameras have opened up new possibilities to underwater photographers. For available light photography manual white balance is
an invaluable tool for restoring colours. But when you use it without a filter you are not making the most of the technique.You’re doing all the
hard work without reaping the full rewards. These three photos are all taken of the same wreck in the Red Sea.The left hand image was taken
on slide film, which rendered the scene completely blue. The middle image is taken with a digital SLR without a filter; using manual white balance.
The white balance has brought out some of the colour of the wreck, but it has also sucked all the blue out of the water behind the wreck,
making it almost grey. The right hand image is taken with the same digital camera and lens, but this time using an original Magic Filter.The filter
attenuates blue light meaning that the colours of the wreck are brought out and it stands out from the background water, which is recorded as

an accurate blue.
www. magic-fllers.com


http://www.magic-filters.com
http://www.magic-filters.com

Fuencaliente

Necropolis
by Wojciech Dopierata
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Sony A7 111, Samyang AF 14mm f/2.8 FE, SeaFrogs housing with 8” Dome.

Ambient Light. Depth 18m

later they have been beatified.
Although 430 years have passed,
history has not been forgotten and
with the initiative of the director of
the Naval Museum of La Palma the
famous 40 Crosses Of the Malpique
were installed. Placed between 15
and 20m deep, they are part of one of
the most visited diving spots on the
island.
Passionate about freediving
underwater photography, listening
to this story we could not resist
and together with the guys from
Freediving La Palma we visited
Malpique wanting to take photos
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in this famous spot. Although

the weather conditions and water
visibility were not the best, thanks to
freediver and spearfisher Ruben we
managed to locate the crosses and
carry out the ideas by taking photos
that we had in mind.

It is not a typical dive, but highly
recommended. It combines a diving
activity in a spectacular place full of
marine life with a very interesting
history class.

Wojciech Dopierata
www.freedivingcruise.com

WWW.uwpmag.com



The Shot Chat

By Henley Spiers

Have you ever felt unsure about
a shot you’ve taken? After all the
time you’ve spent making, editing,
and viewing it, you feel as though
you can’t see it with any measure of
objectivity anymore? We certainly
have, and at times like that it’s great
to be able to turn around and ask a
trusted observer for their opinion.

There is a great deal of
underwater imagery out there, but
almost all of it is the author’s best
work. The inner and external debate
about images left on the editing room
floor, either rightfully or not, is absent
from the public forum.

We believe there is a lack of
no-holds barred, honest photography
technique discussion available to the
underwater photography community,
and we created the Shot Chat to
change that. On here, our panel
of professional, highly decorated
underwater shooters will submit
images for critique, sharing with
the wider world those images we
have doubts about. In turn, you will
have the inside track on how award-
winning underwater photographers
think and feel about photographs.
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Meet The Judges

Grant Thomas

Grant’s split level
imagery may
be swooping up
endless awards,
as well as the
adoration of the
general public, but
in the Shot Chat team we all know
it really means he is only half an
underwater photographer.
True story: Grant funded his first ever
underwater housing by performing at
bachelorette parties.*

Find him at

www.grantthomasphotography.com
and on Instagram

Anita Kainrath
Although she
may give the
appearance of
puppy-loving
perfection, Anita is
the Simon Cowell

of our judging panel, shattering

photographic aspirations with her

withering put-downs.

True story: Anita used to roam

Viennese streets at night, looking for

the perfect wall to spray her stencils

on. Blek le Rat, ROA and Banksy are

her heroes.

Find her on Instagram

Shane Gross

The straight-talker
of the group with
a beard to match,
Shane cuts an
imposing figure on
the judging panel.
In truth however,
he is swiftly turned into a blubbering
mess when faced with a powerful
conservation photograph.
True story: Shane was once in a car
accident while he was in the trunk.
Find him at

www.shanegross.com
and on Instagram

Jade Hoksbergen
As likely to be
found with a
paintbrush in
hand as a camera,
Jade brings an
— instinctive, artist’s
- eye to the panel.
If your shot can

make it past her sleep deprived eyes,
you know you’re onto a winner.
True story: Jade is incapable of
whistling.

Find her at

www. jadehoksbergen.com

and on Instagram

Henley Spiers

Always
keen to push
' boundaries,
y Henley spends
g/ most of his
time disguising
photographic
failures by calling
them “fine art”, only to be understood
and appreciated by him alone.

True story: Never uses emojis, no
seriously, never.

Find him at

www.henleyspiers.com
and on Instagram

Did you know that most bios
are actually written by the person
in question? Well, we decided to
break the mould a bit with our intros
and have some fun. That being said,
this is a seriously talented group of
underwater photographers and if you
are not already familiar with their
work, a click on the website or a
follow of their Instagram should be
considered borderline compulsory.

*Where panellists did not submit
a true story, the editor has taken the
liberty of writing one for them.

www. henleyspiers.com/shot-chat
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The Shot Chat

UPY 2021 Primer

With the deadline for the
Underwater Photographer of the Year
getting close, we decided it would be
good to discuss the competition, share
advice on how we select images for
entry, and personal stories of what
happened after winning.

The Shot Chat panel brings to
the table: 2 title wins, 5 category
wins, and over a dozen images
awarded in UPY since it was brought
back to life in 2015. We also invited
Richard Barnden, overall winner of
Underwater Photographer of the Year
in 2019, as our guest star for this chat.

Richard stands out as a man of
incredible enthusiasm and passion for
the aquatic world’s most adrenaline
charged events. He spent years trying
to crack the pattern of mass spawning
events in Palau, and is now looked up
to as the go-to guy in this area.

An experienced rebreather
diver, he is driven by the exploration
of nature underwater, pushing the
envelope to witness unique scenes,
and share them with others.

You can find out more on his
website:

www.richardbarnden.com
and on Instagram.
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Will you be entering UPY
2021? And why?

Richard Barnden:

I will most certainly be entering
UPY 2021, although it’s been a tough
year shooting we have a few extra
years to pull out some images from
our archives we may have missed. Not
sure [ have anything really special but
let’s see, that’s the fun of it all. I feel
this is the most prestigious underwater
competition out there. The amount of
media attention it attracts is amazing
and it’s great to see your work in
so many big media outlets. Plus,
competing for a title such as UPY for

‘The Gauntlet’

Winner Underwater Photographer of the Year,
British Underwater Photographer of the Year,
Behaviour category UPY 2019. Author: Richard Barnden

a year is pretty fun in itself....I am
hoping none of you guys are entering!

Shane Gross:

Sorry Richard, I too shall enter!
Not that you should be worried!
I make a point of entering certain
competitions like UPY and WPY
every year, even if I don’t feel like it’s
going to be a winning year. It keeps
me engaged with the community and
I learn something even when I don’t
win...which is most of the time.

This year, I have been lucky
enough to spend a lot of time in the
water in the Bahamas and Canada
and even squeaked out some images
I like. Will the judges like them, who
knows, but I am looking forward to
finding out. I like this competition in
particular because it’s easy and fun to
enter,

I have a ton of respect for the
judges and the judging process, and
they add a few extra touches like
letting us know how far in the judging
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‘Seahorse Density’

Winner Macro category UPY 2018. Author: Shane Gross

process each of our images made it. |
really appreciate that.

In past years the prizes were
added incentive. I won a diving trip to
Crystal Blue resort in the Philippines
and while I was there I shot a
wonderpus image which made the
cover of BBC Wildlife Magazine and,
more importantly, I just really like it
and am grateful for the experience.
That would not have happened if it
weren’t for this competition.

This year there are no prizes, but
I’m still entering as I feel it is good
for the industry to keep plugging
away during a shitty pandemic year.
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The main reason I enter is it gets you
real, honest feedback on your images.
That is why I am stoked about this

Shot Chat and about the competition.

Anita Kainrath:

Will I enter this year? Nope. |
don’t think so. I didn’t take many
pictures this year and it’s been a crazy
year so I didn’t really think about
entering. Well, I haven’t thought of
it until yesterday when Shane texted
that there are still 3 weeks left to enter
UPY . Ughhhh.. pressure! I might
look through my image archive again.

I have to admit I wasn’t doing

‘Lemon Shark Pups in Mangrove Nursery’
Winner Up & Coming Underwater Photographer of the Year, Winner Up &
Coming category UPY 2020. Author: Anita Kainrath

my homework last year - I entered
my images very, very close to the
deadline (one day before I think)
just to give it a try. (Thanks Shane!
You were the one who told me to
just give it a try) And boom. I got
the UPY up & coming.. and THEN I
noticed how much media attention it
got. So entering in this competition
is probably the best way to get your
name out there as an underwater
photographer.

The judges are amazing
photographers and sitting hours in
front of thousands of images to pick

out the very best. So much effort is
going into this competition & I think
it’s a good way to motivate people to
get out there and try for the best shots.
Our ocean needs good
photographers to capture what’s going
on for those who are not as privileged
to witness it in person. For people in
a landlocked country, the ocean might
be the once in a year highlight to get
their feet wet in the summer. Showing
them what’s going on underwater is
hopefully getting their attention and
maybe a few will feel the urge to
protect the ocean even more.
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‘Jellyfish Trails’
Highly Commended Black & White category UPY 2020.
Author: Henley Spiers

Henley Spiers:

Yes, I will definitely be
entering and consider UPY the most
prestigious underwater photography
competition out there. It’s a staple
of the calendar and I look forward to
entering every year, and seeing the
winning collection as we head into the
new year (and yes, hoping I pick up a
result within it).

UPY stands out in terms of the
standard of entries, rigorousness of the
Jjudging, and the noise it makes within
our community, as well as the wider
world. As mentioned, you can safely
bet that most of the best underwater
photographers will enter UPY, so you
will get a good sense of how your
images stand alongside your peers.

The judging panel is consistent
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in terms of its composition, and they
make a point to give themselves
ample time to view and debate the
images. The familiarity Alex Mustard,
Peter Rowlands and Martin Edge
have with one another allows them

to disagree and engage in productive
debate. It’s something I hope we can
mimic here on The Shot Chat too.

Whilst I don’t agree with every
result (you never will, that’s the
nature of competitions in a subjective
discipline), I trust that every decision
was well thought-out, and I am
genuinely interested to see which
shots they choose.

In terms of coverage, within
underwater photography competitions,
nothing compares. The results are
consistently featured globally in

‘Love Birds’ |

Winner British Underwater Photographer of the Year, Winner British Wide Angle
category UPY 2018. Author: Grant Thomas

the international press on a really
impressive scale. On a more personal
note, this hasn’t been my wettest year
on record, in large part due to the
pandemic, but also as we welcomed
our second baby daughter into the

world, and relocated to a new country.

I did manage a few overseas shoots,
and some local diving too, so I feel
like I have some fresh content to
submit, as well as a couple of slow-
burners from the archives.

Grant Thomas:

I completely agree with
everyones comments about UPY.
It’s the one competition that I
look forward to every year as it
brings together all the best u/w
photographers in the world, not just
the entrants but also the judges too!
The feedback you get is invaluable
and really shows where you stack up
against the top notch shooters. For
me UPY holds a particularly special
place in my heart, as it’s the first
competition I ever won anything,
and to this day I still owe a lot of my
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photographic career (if you can call
it that) to that first win due to the
amazing publicity they generate.

Like you guys, I didn’t generate
much “fresh” content this year
however, 1 think the entire u/w
photography community is probably
feeling the same, so 1 imagine it’s still
a relatively level playing field and
still worth entering anything you have
Anita!

Jade Hoksbergen:

I really enjoy UPY... it was the
first competition I was ever awarded
in (which came as a big surprise) so
I share a similar fondness to Grant in
that respect, although I haven’t been
as successful as him! Entering this
year is going to be tricky though...

2020 has been a rather dry year
for me for reasons similar to you guys
but also because I was pregnant for
the first half and the second half has
seen me with a very cute, albeit needy
baby.

During this dry spell, I’ve been
pouring my efforts into painting
instead, where the ocean theme still
reigns. I’ll see if I can dig up some
older images from the archives, but I
may be competing vicariously through
you guys this year!
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What would you say is the
type of photo which tends
to do well in UPY? And what
are you anticipating from
the 2021 edition?

Shane Gross:

It’s a great question, and
something I should have brought up
earlier.

I think this competition, more
than any other underwater comp,
respects and awards a very wide range
of underwater images and techniques.
From the simple and beautiful to the
technically complex 16 off-camera
strobe shots, to fashion, wildlife,
wrecks, scenics, behaviour, portraits,
etc.

The judges have deep knowledge
of the history of uw photography and
know when an image is fresh, original
and beautifully done.

Henley Spiers:

Yes, originality is definitely
key. Every jury of every competition
will lay claim to valuing originality,
but there is a difference between
something which is truly new, and
something which you personally are
seeing for the first time.

Between the decades of
experience on the UPY judging table,
and Alex Mustard’s involvement
judging other contests in the
underwater / wildlife / nature spheres,

‘Medusa Blenny on the Lookout’

Highly Commended Up & Coming category UPY 2017. Author: Jade Hoksbergen

and Alex’s active involvement with
social media and all the imagery
which gets posted there, I am
confident that the UPY judges actually
know when something is different.

There are opportunities for well
executed shots of familiar underwater
subjects doing well in other contests,
especially those which are not purely
underwater, but in UPY they will have
to be really exceptional to avoid the
‘seen it before’ reject pile.

On final decisions, they will
tend to make the bold, rather than the
traditional choice, witness the winners
of the portrait and black and white

category last year. I think as Alex
and Martin have spent a lot of time
teaching underwater photography,
they also really value technical
mastery and are absolute sticklers
for details. You will not get a pass on
an otherwise beautiful image where
the eye of the subject is just slightly
off from perfect sharpness (so don’t
even bother entering it - I know,
heartbreak).

This is also a competition which
will value the sheer bloody-minded
effort and ingenuity of an underwater
photographer on the technical side.
If you can blend originality and
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technical innovation, you have a good
chance of being on a winning track

in UPY. Of course, there is no exact
formula to a winning entry, but these
are themes to be aware of.

As far as this year, I expect
entries will likely come close to
matching last year in both quality and
volume, despite people spending less
time in the water shooting. Everyone
has had an opportunity to go through
their back catalogue, and in the digital
era, that is a substantial library of
images.

As a trend-setting competition,

I think we will not see an abundance
of blackwater images succeeding, the
judges will only want to reward the
really novel blackwater images, and
will be looking for something new,
outside of that very fashionable area
of underwater photography. I also
think the British categories will be
absolutely stacked this year as the
pandemic has pushed more people to
dive and appreciate their local waters.

Richard Barnden:

Totally agree with all of your
comments, [ think we all are lucky
enough to dive so much that it really
takes something special to grab your
attention. I always try and think
from the judges point of view going
through thousands of images to have
something that stands out. You have
maybe five seconds on the first round
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to grab their attention.

Of course very rare or never
seen things before make you stop. But
as you mentioned, it also has to be
technically perfect or it might get past
round one but struggle on later rounds
which makes it very hard I think to
capture rare stuff technically well.

So the images for me that do
really well are the common things we
see every dive, except shot completely
uniquely. Most of my photography
would however fall into the first
category, which is normally spawning
action or rare behaviour and getting
right in the middle of it hoping for the
best....Hmmm not sure what to expect
really from this years UPY, I know I
will be excited like every year to see
the results and if I am extremely lucky
(although doubtful this year), be a
small part of it.

When I see some photographers
images on social media I have a good
idea who might do well. For instance,
Greg Lecoeur’s images last year, |
am sure we all knew would be a very
strong contender to win a lot, but this
year could see something different.

I also think Henley is right and
the British categories will be full
of nice images, which I am excited
to see. I actually secretly would
like to see a UK photo win overall.
Unfortunately, I don’t have any UK
images worth entering so I need to
change that over the next few years.

‘Blue Shark in Motion’

Commended British Wide Angle category UPY 2020. Author: Henley Spiers

How do you choose which
images to enter into UPY?

Anita Kainrath:

Hmmm.. I would look at last
years winners and I will probably
have an idea of which category |
would like to enter (and try to go
for pictures with different animals/
seascapes). [ usually go through my
most memorable photo-series, pick
out 10 pictures I like in terms of
composition, and I look for images I
don’t need to crop or edit too much.
Just minor stuff like dust particles and

white balance. Then I would take a
look at the chosen images a few days
later and usually I can eliminate a
few again. Once I'm down to three or
four images I ask a second opinion of
another photographer or friends with
a sense for art or photography who
can give me their honest objective
opinion. Sometimes I agree with their
opinion but my gut usually tells me
which image I end up picking.
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Jade Hoksbergen:

Before I make any selections,
I like to sit down and physically
flick through the books we have in
our library — those that showcase
wildlife or underwater imagery. I like
to remind myself what kind of image
is compelling to me, and try to dissect
why that is so... this gets me into the
right mental zone when selecting my
own images.

When choosing my images,

I try to not let the HOW affect my
selection, in other words I try to forget
the degree of challenge that needed

to be overcome in order to get the
shot. I find myself always emotionally
attached to those that required a lot

of perseverance and experimentation,
and sometimes I find that it clouds my
judgement.

At the end of the day, when a
viewer looks at your image, he/she
will not see how you’ve had to hover
in an acrobatic /near-impossible
fashion to get the shot, or how you’ve
had to acquire superhero stamina to
fin against the current whilst shooting
a subject the size of a rice grain... it’s
hard to tell you which kind of images
I tend to go for, I suppose it’s about
going with your gut instincts. But one
thing is for sure, if it requires a lot of
alteration and editing to be “great”, it
will not make the cut.

I don’t try to predict what the
judges might or might not like, I
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just go with what I think are strong
images, images I would be proud of
if they did do well in the competition.
But who knows , perhaps it’s time I
change my strategy a little...

Shane Gross:

Interesting to hear that Anita and
Jade! I wish I had some intellectual
explanation for why I choose my
images, but to be honest, I really just
feel these are my best shots and I go
ahead and enter them.

Maybe there is a bit of nuance
when it comes to say, okay wpy has
strict rules about feeding or baiting
so any images from Tiger beach or
whatever are out, or strict rules about
removing backscatter vs another comp
that is more of an art contest...but
generally, I really just put what I like
in and hope for the best. Maybe I'd
be more successful if I invested more
time into it, but I want it to be fun and
I try to not take it too seriously.

I don’t know how many times
I’ve done a portfolio review with
someone I really admire and they
say the exact opposite about image
x compared to what someone else
I really admire said last week. It’s
so subjective. So, my attitude is to
have some fun and be grateful when
I win and not be crushed when I
don’t. Unless I lose to Henley...in that
scenario | get a tub of ice cream, cry,
and question the universe.

‘“Turtle & Friends’

Highly Commended Behaviour category UPY 2020. Author: Henley Spiers

I should clarify that I very much
value the opinion of those people who
gave me portfolio reviews and learned
a ton! I really believe 1 hour of that is
worth more than 50 hours of reading
online articles about underwater
photography. For WPY this year I sent
10ish of my images to Anita and I
know my entry is stronger because of
her feedback.

Henley Spiers:

That was truly heartwarming
Shane, especially that bit about the ice
cream. Now at the risk of exposing

what an uncool, try-hard I really am,
here’s my process...

I think of images as having a 1
year competitive life cycle, and that
starts around mid December, with the
deadline for the Wildlife Photographer
of the Year, followed soon after by
UPY. These are probably the contests
I value most, and WPY has a specific
rule regarding eligibility of images
which have been previously awarded.
UPY doesn’t have such a rule, but I do
think you lose a few brownie points
there if they know the shot has been
awarded elsewhere.
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What I’'m trying to avoid, is
losing the opportunity to enter my
favourite shots in UPY and WPY,
because they were awarded in
something else a few months earlier.

From January onwards, other
deadlines will loom for other contests,
but your images should still be
eligible for entry into those. This
strategy means if [ shoot something
good in January, I will hold it back
until December...patience is key!

Knowing if a shot is good for
competition is a combination of
my own personal feelings about it,
knowledge of prior competition-
winning imagery, and feedback from
outside.

Sometimes, very rarely, but
sometimes, you just know...or
you think you do...that a shot is
competition worthy. More often, you
are not sure...you think maybe it is.

I keep the UPY yearbooks on
my phone and enjoy browsing them
when I am stuck somewhere with
no connection and nothing else to
do (usually during travel time). I'd
recommend it as you will be familiar
with what has worked in the past
(both as a general level/type of
image, and as something not to copy
exactly), and you will build up your
understanding of each category.

I also am a fan of buying up
cheap, second hand, old WPY
portfolios...again, building up a
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mental database of inspiration within
award-winning imagery.

Lastly, I do seek some external
feedback, but you need to be careful
about that. I quite enjoy flipping out
a shot I'm excited about with non-
underwater photographers, just to
gauge their reaction (on the basis that
a truly outstanding image should have
universal appeal), I’ll also share with
friends and family (but this is one to
be extra wary about...I can only dream
of the day my mum makes it onto the
WPY judging panel, I'll be cleaning
up that year), and finally, and most
importantly, I have a daily discourse
with Jade about images, both our own
and others.

Hers is the instinct I trust most
when it comes to evaluation, but
even then there will be moments we
disagree...Sometimes I enter a shot
despite everyone saying they’re not
sure, just for the peace of mind of
knowing it would or wouldn’t win!
(you have now accessed the weirdo
points multiplier)

Anita Kainrath:

Yeah..I know the feeling.
Sometimes we’re not sure about a
shot but that makes it also exciting.
The photographer I’m asking for an
opinion before I ask anyone else is of
course Shane. I know I can trust him -
he’s honest & knows what works in an
image. Thank you Shane!!

‘Tiger Wave’

3rd Place in the Macro category UPY 2019. Author: Henley Spiers

Shane Gross:

I do get enjoyment out of telling
you when an image sucks...so keep
‘em coming!

Richard Barnden:

Honestly speaking I try and do
the same as Anita and Jade. I have
a look at the previous winners and
see what has been working or what
I might have that has not been used
before but the real truth is that the
only shots where I can really compete
at UPY level is in the Behaviour
category.

I would say 90% of my
photography is spent chasing horny
fish around or trying to work out
when they will get it on so I already
know what limited shots I will have.
Throughout the year, I will have
a good idea which ten or so shots
will be my best spawning shots or
behaviour shots and then maybe work
a little on how I might edit them
better.

I think the main problem I have
is my own personal relationship with
some images I took which has to be
left out of competitions. It’s only if
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you get into the winning round you
can let people know how hard it was
to get that shot. Like the spawning
grouper at night shot in Palau. It took
me about 5 years to get that shot and
it only really means something to
someone who knows about fish or
spent the last five years at night with
me waiting for it, otherwise it does
not look that impressive.

So I try and get my best images
and let my wife (Siqi) choose. That
way if I don’t win anything I can
always blame her.

Also when I was living in Palau
I had about 5 or 6 images throughout
the year that would be in my head
that I always wanted to capture.
Things like super close up bumphead
spawning shot right in my face. Of
course 99% of the time I wouldn’t
come close but I think it’s important
to have an idea of your perfect capture
so that way you can work towards it.

Maybe it was not the right lens or
maybe the shot is so hard you might
only get one chance in 100 but the
fact is you still have the thought or
the idea and something you can work
towards...

This year I have been scrambling
through any old images in a hope
that I may have missed something or
maybe I could edit some better....

As competitions go I will always
try and enter both UPY and WPY and
try and save my best images for those
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competitions. As you all get to know
me better I generally do things arse
about face or back to front.

So I'look at UPY as the first
competition of the season that I really
want to enter.

I wish I was as organised as
Henley...He seems to be militant with
his entries and probably why he does
so well, but I unfortunately leave mine
to the last minute. I think secretly I am
always hoping I will get something
special right up to the day before but
alas I have to revert to my already
taken ones.

Grant Thomas:

I had some bad luck my first year
with my swan image and another.
When I first started shooting I used
to always convert my files to DNG
as I had an issue with one of my
programs recognising CR2 files. I
somehow managed to lose my original
RAW and therefore my images were
disqualified from WPY! I’'m still bitter
about it.

My process when entering
competitions is very much similiar
to that of Richard and Henley, in that
I usually save most of my stronger
images for UPY and WPY at the end
of the year.

I have an Excel spreadsheet with
all the deadlines and will usually
wait until nearer the deadline date
to enter, as to give myself time to go

‘Constellation of Eagle Rays’

Runner-up Black & White category UPY 2020. Author: Henley Spiers

back and review images over and
over again, possibly making small
processing adjustments and getting
“constructive” feedback from multiple
“reliable” sources.

I also aways think I might
capture something magical in the final
hour and decide to enter that instead...
Not happened yet but I’'m always
hopeful.

I am a true believer that
the process of entering photo
competitions is an art form in itself.
Each competition definitely has a type
of image which they like to favour.

When it comes to actually
selecting images to enter into each
competition i take a very logical
approach, trying to minimise my
emotional connection to images as
much as possible, and put myself in
the judges shoes.

I look at previous years winner,
trying spot any patterns or styles they
seem to favour and also try not to
enter images which are the same as a
previous winner.

However, there are times where
competitions such as WPY offer a
generous selection of 25 entries for a
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fixed fee and 1 don’t know about you
guys but I don’t tend to have 25 super
awesome unique world class images
to enter each year. Therefore I will
usually include a couple of “random”
shots which i feel are bordering on

so unique that they could be classed
as rubbish, as you never know - one
person’s rubbish could be another’s
treasure.

Shane Gross:

Yeah I remember one WPY
winner saying the image that won
for him was his 25th pick and he was
close to not including it because it was
so weird.

Henley Spiers:

Yes! It’s nice to have the room
for those ‘random’ or ‘peace of
mind’ entries...and I actually wish
UPY had 25 rather than 20 entries
for that reason...a good photographer
is not necessarily a good editor, so
if I was organising a competition
I’d rather leave plenty of room for
photographers to send a selection,
even if it meant more sifting during
the judging.
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What happened after you
won in UPY?

Anita Kainrath:
Honestly. It took me over one

week to realize it. I couldn’t believe it.

Until it got so much media attention
and people from all over the world

- friends who I haven’t told about

it from the other side of the world
congratulated me. That’s when I knew
it really happened. I didn’t expect to
win.

Competitions were always
Shane’s thing and I admired him for
his excellent photo-work. I didn’t
think my images would be good
enough for competitions so I just
never tried. Shane finally convinced
me to enter some of my images so |
set my doubts aside, entered a few
pictures and tried to not think about
it. Then I got the e-mail from Alex.
I thought I wasn’t reading right & I
remember I had to go for a walk and
then read the e-mail again and again.
It was surreal.

I feel very honoured that
they chose my image. Hearing top
photographers like Alex Mustard,
Peter Rowlands & Martin Edge
comment on my picture means so
much to me and it motivates me to
shoot more in the future.

So even though it’s hard for
me to take pictures right now, due to
various reasons (plus the pandemic), |

‘Battle of the Tompots’

Winner British Macro category UPY 2018.

Author: Henley Spiers

will pick up on it as soon as I can and
I'll try to get even better. Although the
pressure is up now.

There are so many great
photographers out there and to beat
them is almost impossible. For myself
though I know now, I’'m on the right
path in terms of photography.

Henley Spiers:

Winning in UPY is one of the
few times my friends and family come
across my work without me shoving it
down their throat. The media coverage
is such that winning images will

circulate on pretty much every major
news outlet.

The first time I won, in 2018
with the ‘Battle of the Tompots’, |
had friends messaging me they had
seen my name on the BBC, and the
Sunday Times picked it up as their
photo fo the week, so that was very
cool and it’s not a level of coverage
I have experienced with any other
underwater photo competition.

Winning and then coming second
in the black and white categories in
2019 and 2020 yielded a fair amount
of print enquiries - I think the black
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and white category is well suited for
wall art but would be interested to
hear if you guys had print enquiries
too on the back of a UPY result? I
certainly didn’t get people asking for
prints of the tompots!

Jade Hoksbergen:

I’ve not had the same level
of success in UPY as you all, you
guys are awesome, but here’s my
experience for what it’s worth...

Unlike other competitions where
it seems that you need to be ma
category winner at least in order to
get any press coverage, even a highly
commended image from UPY would
get media attention.

I was very pleasantly surprised
to be contacted by New Scientist after
my result in UPY 2017. They ended
up buying one of my images for a
double page spread — I was chuffed.
Ran into WHSmith when it was out...
and stared at the spread with a big
grin on my face...

Shane Gross:

It’s interesting to think back. I
don’t have many specific memories.
That whole year is sort of a blur. I try
to not take this stuff too personally,
but I’m grateful it gave me a bit of
a soapbox to talk about the seahorse
pond. That pond is still not fully
protected, but I think once the covid
situation is more under control the
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government will follow through. We
are very close.

Winning in these comps and
drawing attention to the issue puts
that tiny bit more pressure on the
government and when an NGO needs
an image to talk about that issue, I'm
proud they come to me, sometimes
finding the image through UPY. The
scientists working in the pond are also
proud of the image and have used it a
lot over the years.

Richard Barnden:

Well winning UPY 2019 was
a massive shock for me..Quite like
what Anita said I had to read and re-
read the email five times. I of course
remember that day very well. I had
been waking up really early for the
last five or so days for a couple of
reasons.

One was that I was getting
married, we had already tied the
knot in California but both of our
parents’ families were in Palau and I
was freaking out about the usual pre
marriage stuff like have we got this
organised and that etc. And because I
was really excited about UPY.

The difference with UPY judging
is that it’s all done on one weekend sit
down.

As I was checking my emails
I saw I had one from UPY saying
congratulations you are a winner. But
the email said that my image had been

selected for the winning round so I
was obviously quite happy but not
like I was about to be.

When I finished reading it I saw
there was another email from UPY
saying congratulations again and at
first I thought it was a mistake, like a
double send or something. So I waited
a few mins to open it, made my coffee
and relaxed a bit.

I'am glad I opened it and not
deleted it because my reaction was
priceless. When I read congratulations
you have won Underwater
Photographer of the Year I was
bouncing up and down on the bed
shouting I did it...... I did it. Then
when I read British as well there was
more bouncing. Siqi was practically
thrown out of bed and I continued
bouncing around the room.

The hardest part is not being

able to tell anyone you have won. You
can tell close friends and family but
Palau is a small place. So if I had told
anyone the secret would have been
out. I am terrible at keeping secrets
anyway and so I just thought it best
not to tell anyone except my parents.
It was hard for a blabber mouth.

Once the results came out, the
emails started flowing in. I was a little
unprepared for this part actually. I
was still running a lot of expeditions
and so had limited time but I still
managed to answer everything and
tried to make the most of this lucky
opportunity.

One of the highlights was being
on BBC South Today. They had asked
for an interview and being on island
time I was expecting the interview the
following day but oh no they wanted
it NOW. Well I promised myself I
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would not turn down any opportunity
that came and so after a few
celebratory drinks (I think it was 2am
for me) armed with a mop to hold up
the mic, I managed to put something
together.

There was also a lot of diving
magazine interviews but also non
diving related publications asking
for interviews or stories which come
from UPY. I felt that I may have
been known in the diving community
for my work in Palau or maybe my
photography but UPY helps you get to
that next level of mainstream media,
something I would have never really
been able to achieve myself.

If I had to pick one single thing
that was the most beneficial thing for
me from UPY it would have to be
working with Greenpeace. That was
a month project working with some
amazing people and diving such a
remote places on the planet. This did
not come directly from UPY but I am
sure when they were looking for a
photographer it would have definitely
helped in my selection. They did
need other skills like rebreather
experienced etc but the point is ......it
generated the point of contact.

I also loved the UPY prize,
diving with Agulhas House and reef
on Aliwal shoals was amazing. Brett
and his team looked after me very
well. I also had some really nice
resorts ask me to join for a week and
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do some presentations. Some of the
shoots I did not get but it put me in
the position of getting more work that
I might have otherwise.

All in all I tried to make the most
out of the very lucky opportunity.
Every email that came in I replied to
and like I mentioned I didn’t always
get the shoot but I tried. I know there
is a very small if not impossible
chance of repeating winning UPY so
I wanted to make sure I did not take it
for granted or let the opportunity slip
away.

That wave has slowed right
down now and although maybe a
slight pressure to do well in future
competitions I try not to let it get
in the way of why I wanted to start
entering comps in the first place
and thats because it’s fun......The
excitement it creates waking up in the
morning and checking your emails
to see if you got anywhere. The fun
of competing. I will alway remember
that feeling and hope one day I get
another taste of it..Just a little taste is
all Task...... LOL

Grant Thomas:

I had a very similar story to
that of Richard after winning British
UPY. I was living in New Zealand at
the time so pretty much the opposite
time zone to the UK. I had never won
any photo competition before and
had only been shooting underwater

for around a year, so never really
expected any success.

I remember waking up to an
email from Peter Rowlands telling
me | had won British UPY and I
honestly thought there had been some
sort of mistake. After re-reading
and checking that indeed the email
had been addressed to me I literally
jumped out of bed and started
shouting “I bloody won”. I think
Aneesh just about had a heart attack
next to me!

Like you all have said, the media
coverage and publicity from UPY is
tremendous.

It really took me by surprise
when I saw my image popping up in
newspapers in New Zealand and then
I started getting emails from the BBC
and STV asking for interviews.

At first I was quite taken aback
by all the attention! I remember being
super nervous when I had my first
live interview with STV and like
Richard it ended up being at around
2am due to the time difference. To
calm the nerves I decided to have a
gin or two or three... it’s fair to say |
actually don’t remember much of that
interview!

I owe a lot to UPY and that
first win, as it really kick started my
photographic journey that I'm on
now. Not only did it project my name
into the UW photo community, which
made getting work a lot easier, it also

www.henleyspiers.com/shot-chat

‘Between Two Wolds’
Winner Black & White category UPY
2019. Author: Henley Spiers

gave me the confidence to pursue my
passion as a career.

We hope you enjoyed this
Special Edition of The Shot Chat, if
you’re now excited to take part in the
Underwater Photographer of the Year
2021, just click the link below.

THE DEADLINE IS JAN 5TH
so get your skates on :-)

UPY
2021
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https://underwaterphotographeroftheyear.com

We/ve got yow covered/

Magic filters are now available in 3 options.
Original Magic for use in blue water with DSLR and

compact cameras with Manual White Balance, Auto- The Auto-Magic formula is
Magic for compact cameras in automatic point and now available in a Plexiglass
shoot mode. GreenWater Magic for use in green water filter that can be added or
with DSLR and compact cameras with Manual White removed underwater.

Balance. Prices start at just £22.

www. magic-fllers.com


http://www.magic-filters.com

Close Encounter

by Gerald Legg

As far as diving is concerned
Covid 19 has made this year the
worst one for me but at least I saw
my first common stingray, (Dasyatis
pastinaca). Fortunately, my daughter
lives at Birdham on the Selsey
Peninsula, West Sussex so she is only
a short drive to the shores, either on
the SE or SW. The Life-boat station
used to be our popular bimbling site
but that has now gone, however the
sublittoral along the SE shore is rich
in life and makes easy diving provided
you are aware of boat traffic and the
potentially fast tides and take the
necessary precautions.

During most of our dives off
Sussex we record what we see as part
of the on-going Seasearch Surveys
(see http://www.seasearch.org.uk/
and specifically Sussex: https://
sussexwildlifetrust.org.uk/what-we-
do/living-seas/sussex-seasearch ).
Voluntary divers are trained to record
and submit data that is incorporated
into a national system and used in
marine planning etc.

At the time I only had my GoPro
Hero 5 with me and not my full
Olympus photographic rig. We were
lazily drifting with the tide a hundred
or so metres off the east beach. The
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seabed along this part of the coast is
shallow and gently sloping consisting
of small boulders, cobbles, areas of
pebbles and other sediments with
outcrops of bedrock (fossiliferous
clay: Selsey Formation of the
Bracklesham Group) and man-made
structures.

Tide swept, it supports a rich and
diverse growth of algae that provide
refugia for many species of fish and
invertebrate. By the early summer the
mermaids’ tresses, Chorda filum, form
long tangling strands reaching several
metres in length (quite annoying for
divers!).

As I waited for my daughter to
take some images, I noticed a blue-
grey flat object that I thought was a
piece of junk plastic so slowly finned
over to clean it up. It came to life,
flapped and swam off into the gloom.
I was in a quandary, do I follow it or
delay and get my daughter’s attention
so she could see it, in the event [ was
able to do both so she had a glimpse
and I was able to track it for a few
seconds. What I did not immediately
notice was the absence of a tail which
suggests that it may have been caught
and mutilated or perhaps something
had taken a bite.

Tailless, common stingray (Dasyatis pastinaca) disturbed while resting among
a rich growth of mixed seaweeds at a depth of four metres off Selsey Bill, West
Sussex, UK. GoPro Hero 5, frame grab from video. Video resolution 1080p, 120
Jframes per second, narrow screen setting, screen resolution 1920x1080, aspect

ratio 16:9, auto 1S0.

The UK only has scattered
records for this benthic fish around
British waters (see: https://www.
marlin.ac.uk/species/detail/2326).
Parts of the Sussex coast are ideal
for stingrays, (sandy and muddy
sea-beds are its preferred habitats)
and they occur more commonly than
people realise, even close to some of

the popular beaches, but they are still
regarded as rare, and ‘near threatened
by the IUCN.

Gerald Legg

www.seasearch.org.uk
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Close Encounter 2
by David Fleetham

I was making my way over the sand channel
in Molokini Marine Preserve when I spotted this
bridled or masked triggerfish, Sufflamen fraenatum.
It was fussing about in the sand and on closer
inspection I saw the marlin spike auger, Terebra
maculata, was the focus of its attention.

The shell was around four inches long and
it was unclear to me what the triggerfish planned
to do. A second later it became obvious. It blew
the sand away from the open end of the shell and
then grabbed the pointy end in its mouth while
swimming backwards.

As the shell emerged it quickly grabbed the
animal and pulled a long spaghetti like strand which
it quickly slurped down like, well, spaghetti. I
snapped a few more shots and then checked on my
air and looked around for Maui Dive Shops boat
which was luckily right above me.

Molokini is unique in that the marine life
there encounters divers over and over every day of
the year. I don’t think the triggerfish would have
continued its attack were it not so used to bubble
blowing humans.

Bridled triggerfish can have a white ring just
forward of their tail. This was not present when I
first arrived and then flashed on when the action
began. Marlin spike augers live under the surface
during the day but a seasoned dive guide can detect
the trail of disturbed sand, follow it to where it ends
and dig out the animal. I’'m not sure if this is what
happened in this case. The auger was already quite
visible when I arrived but it is worth noting that
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Shot this with a Canon 5D mark IV and a Sigma
70mm fi2.8 EX DG ART Auto Focus Macro Lens,
[f14, 1/60sec, ISO160, in an Ikelite dry-lock housing
behind two 42mm extensions and Ikelites DL
Compact 8 inch Dome Port with twin Ikelite 161
strobes set on TTL.

many animals select the sand for protection so any
uncovered living shells should go back below the
sand for their protection.
David Fleetham
www.davidfleetham.com
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Guidelines for contributors

The response to UwP has been nothing short of fantastic. We are looking for interesting, well illustrated articles about underwater
photography. We are looking for work from existing names but would also like to discover some of the new talent out there and that could
be you! UwP is the perfect publication for you to increase your profile in the underwater photography community.

The type of articles we’re looking for fall into five main categories:

Uw photo techniques - Balanced light, composition, etc

Locations - Photo friendly dive sites, countries or liveaboards,

SUb] €cCls -, Anything from whale sharks to nudibranchs in full detail
Equipment reviews - Detailed appraisals of the latest equipment
Personalities - Interviews/features about leading underwater photographers

If you have an idea for an article,
contact me first before putting pen to paper.
E mail peter@uwpmag.com

How to submit articles

To keep UwP simple and financially viable, we can only accept submissions by e mail and they need to be done in the following
way:
1. The text should be saved as a TEXT file and attached to the e mail
2. Images must be attached to the e mail and they need to be 150dpi1
Size - Maximum length 20cm i.e. horizontal pictures would be 20 cm wide and verticals would be 20cm high.

File type - Save your image as a JPG file and set the compression to “Medium” quality. This should result in images no larger than about
120k which can be transmitted quickly. If we want larger sizes we will contact you.

3. Captions - Each and every image MUST have full photographic details including camera, housing, lens, lighting, film, aperture,
shutter speed and exposure mode. These must also be copied and pasted into the body of the e mail.
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Parting Shot 1

It’s safe to say that 2020 hasn’t been the best
year for divers. With foreign trips postponed and
cancelled, we’ve all had to reconsider our diving
plans for this year. This isn’t all bad though, as it’s
given us British divers a renewed appreciation of
the fantastic dives we have right on our doorstep.

One such location [ visited this summer is
the famous Chesil Cove. This was my first visit to
Chesil. I had been told horror stories by my partner
(also a diver) about nauseating, washing machine
currents and the Mount Everest like steepness of the
beach. These concerns did not deter me. I was keen
to get in and experience the local marine life for
myself.

Whilst Chesil certainly isn’t as treacherous as
I was lead to believe, it definitely is a task to enter
and exit the surge whilst coddling a rather unwieldy
SLR housing! Juggling a large camera whilst trying
to remove fins is a sure-fire way to end up flailing
around and beaching yourself on the pebbles, much
to the amusement of your buddy!

Once submerged however, Chesil certainly
rewards in terms of marine life! The resident
cuttlefish were out in abundance, and very tolerant
of their neoprene clad visitors. I managed to
grab a photo of this handsome chap as he sat and
posed for me on the iconic Chesil pebbles. I was
mesmerised by their hypnotic ability to change
colour and patterns to camouflage themselves. A
true chameleon of the sea!

These creatures are proof you don’t need to
travel far, to dive with incredible marine life!
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Nikon D810, Sigma 15mm Fisheye, Nauticam Housing, Zen 170mm Dome, 1/60, f9, Iso 200,

Ix Inon Z330

Rhodri Hall

@rhodri_hall
Rhodri.Hall@gmail.com

Do you have a shot
which has a story within a story?
If so e mail it with up to 500 words of text
and yours could be the next Parting Shot.

peter@uwpmag.com
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Parting Shot 2

I spent most of 2020 in Cebu in the
Philippines. At the beginning I was stranded there
with the lockdown but after a while I decided to stay
longer. The area has many nice dives from the shore
and I could also train in freediving. The food was
good and nice friends made my stay very enjoyable.

One of the most famous hotels in the area
the Pacific Cebu Resort has a long pier that they
use for diving. In the end of it there is an array of
underwater sculptures. They create a very beautiful
and photogenic UW scenery. Big words like LOVE
and ENJOY, two hearts that divers can put a
padlock as a sign of eternal love, a mermaid and 12
Sculptures of the Zodiac signs. The spot is between
13 and 17 meters deep in nice clear waters with lots
of fish swimming around.

One day coming back from island hopping
we stopped to make a couple of dives around the
statues. A group of children were playing in the
water when we arrived. I asked them if they can
dive down to the statues to take a picture of them.
Most of the kids looked at me like I was crazy but
one of them came closer.

I can dive down there mister, he said. I went
down first and waited for him. He came down half
way and I could see the struggle in him. The urge to
breathe against his ego. The body language spoke
volumes as the eyes of his friends were on him.
Eventually the urge to breathe won but it still gave
me the chance to take a picture.

10 minutes later he came back to me and
asked me to try again. The second time he reached
the statue and I could see the joy in his eyes. The
picture was not so good though.
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The picture was shot on breath hold.

Olympus OM-D E-M5 mark III with Olympus M .Zuiko Digital ED 8mm f/1.8 Fisheye PRO Lens behind a
4.33” Dome port in a Nauticam housing. f/11, 1/6400 sec, ISO 1600

Nicholas Kouvaras
www.freedivingsociety.com

Do you have a shot
which has a story within a story?
If so e mail it with up to 500 words of text
and yours could be the next Parting Shot.

peter@uwpmag.com
www.uwpmag.com
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UP6
will be in
UwP119
due out on

1st March
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